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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 





OTICE.—_TO MUSIC PUBLISHERS.—AlIl 
ADVERTISEMENTS for “‘THE ORCHESTRA” must 


Avams & Francis, 59, Fleet-street, E.C. or to 55, King-stree 
. Regent-street. Ww. , 7 








C= & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 
N R. RICHARD BLAGROVE’S First CON- 
CERTINA CONCERT at the Beethoven Rooms, 76, 
Harley-street, Monday Evening April 24th, on which occasion 
he will be assisted by the following Artistes :—Miss Rose Hersee, 
Miss Cecilia Westbrook, Miss Attwater, Messrs. Leigh Wilson, 
Henry C. Sanders, Henry Blagrove, Zerbini, and Sydney Smith. 
Tickets, &c., to be had of Messrs. Cramer & Co., 201, Regent- 
street, and of Mr. Richarp BiaGrove, 195, Euston-road. 


UNE 14th.—MISS KATE GORDON has the 
e honour to announce that her Grand Evening Concert will 
take place, under distinguished patronage, at Willis’s Rooms, 
King-street, St. James’s, on Wednesday Evening, June 14th. 
Full particulars will be shortly announced. 82, St. Gzorax’s- 
RoAD, Warwick-square, Belgravia. 


a ELENA ANGELE begs to announce 

her return to town for the Season. All communications 
respecting Engagements and Lessons to be addressed to 20, 
Manchester-square, 


MATEUR THEATRICALS.—MISS ELLA 

STAUNTON will be happy to engage for the above in 

Town or Country. St. Martin’s Hall, April, 11th, 15th, and 

18th ; Haymarket Theatre, 12th inst., ‘‘ Kitty Clover” in Mrs. 

White. Application to be made to Miss Exta Staunton, 2, St. 

Marks Grove, West Brompton, or to her agent, Mr. T. W. 
Edmunds, 2, York-street, Wellington-street, Strand. 


M ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


7.5458 WINTER (PIANISTE), begs that 
YL all communications referring to Concert Engagements or to 
pils, may be addressed to her, 49, Carntton Roap, Maida 
vle, or at Messrs. Cramer & Co., 201, Regeut-street. 
T)HILHARMONIC SOCIETY, SUNDERLAND. 
a Miss ROSE HERSEE will Sing the Principal Soprano, in 
Judas Maccabeeus,” May 10th, and can |’ 7 engagements en 
onte. 2, CrescentT-PLacg, Burton-crescent, W.C. 


Yigg PAREPA begs to announce that, 
although shortly going a tour, she has made such ar- 
sngements as will enable her to accept engagements for town 

country. Address, 17, GLoucesteR-crescent, Hyde Park. 


ADLLE. MATHILDE MARTIN’S MORN- 

4 ING CONCERT will take place at Messrs. COLLARD’S 

Feed (by their kind permission), on Monday, May 15th, at 
o’cloc 


=. HELEN PERCY begs to anrounce 

her REMOVAL to 161, Ledbury Road, Bayswater, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. ' . 


ISS ANNA HILES, Prima Donna of the 
Royal English Opera, Covent Garden, and Her Majesty's 
Theatre, begs respectfully to announce that all communications 
concerning Oratorio or Concert engagements may be addressed, 
9, New Bripe@x-strest, Blackfriars, E.C. 


PME. CZERNY (Soprano) requests that all 

communications respecting nose for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cave’s-rerracs, New-road, Hammersmith, W., or care of 
Messrs, Cramer & Co., 201, Regent-street. 


Anam ELWOOD ANDREA (Contralto) 
requests that all communications respecting e e- 
ments for Oratorios, and Public or Private ag = en 
or country, or from Pupils, be addressed to 12, Bsauror 
Tzerack, Marpa Vaz, W. . 












































> 
Me. LOUISE VAN NOORDEN begs to 
announce her return to town for the Season. Communi- 
cations a and Concert 
and country to addressed to her 
Russg..-strextT, Bloomsbury. 


RS. MEET” (iste be B. Hawes), Con- 
to be cddronned to 7 eee Tenasce, Strand. : 


INISHING SINGING LESSONS.— SIGNOR 
PAGGI in Town. 28, Mappox-streer, Regent-street, W. 


M:: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Singing and Harmony. 


ents in town 
mee, 115, Great 











SYDNEY SMITH’S 


FOUR 


NEW PIECES. 


THE FAIRY QUEEN. 
Galop de Concert. Price 4s. 





PRIERE DES PELERINS. 
Tableau Musical. Price 4s. 


——_—_——— 


FETE HONGROISE. 


Mazurka. Price 4s. 





DON GIOVANNI. 
Brilliant Fantasia on Mozart's Opera. Price 4s. 





LONDON: , 
ASHDOWN & PARRY, 18, Hanover-square, 
Mayence, Brussels, and Paris; Messrs. SCHOTT. 


The Libretto by Jonx Oxunrorp. 


son, Miss Poole, and Miss 


taneity, and is eminently graceful from 


THE SOLDIER’S LEGACY : 


OPERA DI CAMERA, 
The Music by G. A. Mac- 


PARREN, 
IRST Performed in London at Mr. German 
Reed’s Gallery of Illustration, by Miss Robertine Hender- 
Emily Pitt, Mr. Whiffin, and Mr. Shaw. 
OPINIONS OF THE PRESS, 


“The music never loses its , freshness, and 4 
beginning to end. 
Opera is a triumphant success.” —Era, 


and as tuneful as it is un- 
affectedly expressive, The success is as legitimate as it is in- 
disputable.” —Times. 


This is some of the gayest, most dramatic, and most enter- 
taining music we have heard for a long time,”—Dispatch. 

‘A most finished work of art.”—Queen. 

“Tt is impossible to enumerate the many beauties of this 
operetta.” — Musical Times, 

‘Fresh, pretty, and harmonious, this work will give greater 
pleasure than many a do "Punch. 

“The music is ble throughout.” —Standard 

“This operetta will gratify the most refined taste, and may 
be agreeably represented even by a party of four amateurs in a 
drawing-room.”—Daily News. 

‘The eminent house of Messrs. Ewers & Co, of Regent- 
street (so well-known as the publishers of nearly all of Mendels- 
sohn’s most important works} has just issued a very neat edition 
of Mr. Macfarren’s Opera di Camera, ‘ The Soldier's Legacy,” 
a work of which we spoke in the high praise on its production at 
Mr. German Reed's Gallery of Ulustration. Mr. ren has 
never been more successful than in this little opera, which is full 
of life and animation, with an occasional touch of quaint English 
character (as for instance, in the finale, with its country-dance 
rhythm) that place it far beyond most recent specimensof native 
composition. The work is published at a price remarkably low, 
even in these days of cheap music, and should find a large sale, 
being admirably adapted for private drawing-room perform- 
anee,”"——London Review. aenatads 

Price of the complete Opera, 


SIX SHILLINGS NET. 


The fol BALLADS are also published se . 
“ LCOME YOUNG SOLDIER |” 
“J NEVER KNEW, MY HEART ) BAST.” 
“4 SIMPLE TUNE SOMETIMES i: 
“YOU PROMISED TO COME WITH THE DAWN OF DAY.” 
Price 2s, 6d. each, 


“Perfect music, graceful, winning 





Published by EWER & Co., 87, Regent-street, London. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0, 


62 & 683, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


THE MAY-QUEEN. 
A Pastoral, the Words by H. F. CHorizy. 
Composed by WILLIAM a. BENNETT, Mus. Prof. 
nta 


Complete, 15s. The favourite songs, ‘‘ With the carol in the 
tree,” and ‘‘O, meadow clad,” transposed editions, each, 2s. 
Also all the other vocal pieces, printed separately, and various 
ianoforte arrangements by Ca.ucort, Hotmzs, Ossorns, and 
HALMERS Mastexs. Also the Choral and Instrumental parts 
of which lists may be had. 





PROFESSOR STERNDALE BENNETT'S EDITION OF 
MENDELSSOHN'S “LIEDER OHNE 


WORTE.” 


The Six Books, in handsome cloth boards, 12s., - heuer 
~ gpa each, also in separate Numbers at 1s. and Is, 6d. 


MOZART’S SONGS AND DUETS. 

Newl; Asvengpt ood Semeeeeed, be © ost useful keys 
f— y for Amateurs and Private Performance by 

WILLIAM HUTCHINS CALLCOTT. 

In one volume (cloth), con’ 18 pieces, 168., all published 


LAMBORN COCK & CO., 
62 & 68, New Bond Street, corner of Brook 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE, 


ERR LEHMEYER begs to annonce that his 
a ee amarante tal 
t , ’ ; 
= ‘Toth, on which occasions he will be assisted by 
eminent artists of the season. ll applications, and also fur 
finishing lessons, to 2, Percy-street, Bodford Square, 


M® FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 8, Cuzrstow ViLLas, Florence House, Bayswater. 


LLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 
Prince or Wauss, has returned to Town for the season,.— 
Address, 9, Sono Squans. 


ATIONAL COLLESS OF Even, 
—216, 
the Mutant Mieoton of persas whe dedie to enter the Pro- 
fession. Although the scale of fees is very 
pane cetyng Ans f ey by the rwablisienert ot 
er le oO 
Seolarhips ad even by gratuitous instruction under peculiar 
ovTreasurers : The Marquis of Town the Hon. 


+ Professors : Mr, Henry ; Com: 
. Benedict, Mr, Arthur 
















Seymour 
Harmon: Mr. ny Hee 
ivan ; . A 

Mr. Benedict, Mr. Lind: 





Seretralt Term commenced on Mendey, Pusrosey 20th, 1865; 





Easter Term will commence on Monday, 24th, 1865. 
By order 
. GEORGE LIE, Secretary. 
R, eroLnEeey VOICE LOSENGE. _ 
ections throat, has maintained its character for 
quarter ae een , and the flattering vocsived 








Piaunoforte, 
Address, Mr, Joux Ruopzs, Caoxpox, 8. 


the Council - 


seme to 





Ser ate 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT, 
WRITTEN BY 
HENRY FARNIE; 


COMPOSED BY 


JULES BENEDICT. 
The Complete Operetta, for Voice = Pianoforte, 12s. 
The Overture si ° ° 4s. Od. 

Duct— * Night and morning” 8. and C. 3s. 0d. 
2. Song 


‘My home in Ta ie original key, D 
flat ; tri ansposed key, B flat. P 8. or M.S. 8s. Od. 


3. Trio—* News! girla, ne ws! - 8.C.T. 3a. 0d. 
4. Song—" Boot and nuklle ee ee B. 8s. Od. 
6. Trio—“ My heart is breaking . 8. T. and B, 3s. Od. 


6 Duet—* Ah ! Captain, | can see ail 8. and B, 8s. Od. 


7. Chor us—" ‘The cattle in the clover” ee ws .. 4s. Od. 
& Song—‘' For her sweet sake” .. ° ee T. 8a, Od. 
9. Song—‘‘ Ah! do not take her from him” ° Cc, %. 6d. 
10. Duet—** We waited late, we waited long,” S.andT. 8s. 0d. 
11. Chorus—“ The Rheinland”. oe 8s. Od. 


Cramen & Co, Limited, 201, Regent-strect. 





THE RIVER SPRITE: 


OPERA IN ONE ACT. 
WRITTEN BY 
G. LINLEY; 


COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 


SEPARATE NU NUMBERS. 8. 
**My Vocation.” Grand Air. Sung by Mdme, Florence 
Lancia es _ oe 
* When along the road I ride.” 
hy Mdme. Lancia .. 
“O sunshine of love.” 
Perren ee os - es ° 
“The Manager's 5 Song.” Sung by Mr. Aynsley Cook .. 
* Bright as love's dream.” Duet. 8. and T. 
“Gentle spirit, sing reap Soprano ‘Air, Mame. 
Lancia 
“Maid of the silver mail.” Ballad. 
W elias 
8. “ Hope ’s Dream.” Romance Sung by Mame. Lancia 3 
All beautifully Iustrated with Portraits of the Artists en 
Costume, 
The complete work, scored for voice and piano, 15s, 


"Rustic Song. Sung 
Tenor Ballad, ‘Sung by Mr. 


= esefr en, 
co ence coo & 


d. 
6 
0 
0 
0 
0 
. ° 0 
"Sung by M r. 
0 
0 





Cramer & Co, Limited, 201, Regent-street. 


PUNCHINELLO; 
A COMIC OPERA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


WILLIAM CHARLES LEVEY. 
‘The complete work in quarto, for voice and Piano, bound and 


Dlustrated, Lbs. 
SEPARATE NUMBERS: 





‘ 8. a. 

1, ‘‘ Coo! says the Gentle Dove” (8), ay aed 
trated . 8 0 
la. The same, transposed in F, ee 8 0 

2. Sabot Song—‘‘ From Fair Auvergne I “come” (B.) 
be pautifully illustrated 8 0 
8. “ The Showman's Ditty" (B. )» i prema illustrated .. 8 0 
4. Sixty ‘s Serenade (B.), bate 8 0 

6, ‘Hurrah ! for the Bombardier ” ae F,, beautifully 
illustrated os oe «- 8 0 





London; CRAMER & Co. (Liwitep), 201, Regent Street, W 





JESSY LEA: 
“OPERA DI CAMERA.” 


JOHN OXENFORD; 


COMPOSED BY 


G. A. MACFARREN. 
Complete for Voice and Pianoforte, 21s. net. a 
86. a, 
The Overture, Arranged by ae ard F. Rimbault. 

Piano Solo, .. ret oe . - 
“Ins pm | me ay ¢ ansel here t.. oe oe oe . 8 0 
** 1 shall woo her ee 8 0 
** When youthful joys and hopes are fled.” - 32 6 
“The Gipsy's Home.” .. oe oe oe oe + 2 6 

* The blush of early morn.” - 26 
* Whot’ ee 2 6 
** Billy youth, you sadly ‘tease me.” .. » 8 0 
“You wicked Gipsy girl.” ° » 80 
* There's a wond'rous ge potion, “ 

“ Money, money!" : ee 40 
*The draught of love.” 6 0 
* The cae appeal.” (Jessamine. ) New words by i. i _ 

At first the mountain rill.” * Quartet ee es - 80 


Caanzn & Co, Limited, 201, Regent-stroet. 





THE SLEEPING QUEEN: 
HENRY FARNIE, 


COMPOSED BY 


M. W. BALFE. 


s. a 

Overture .. es ee oe = oo 40 
Aria—“ The Prime Minister” o6 eo «me 89 
Duet—"'I crave a boon” ° és C.and B. 4 0 
Trio—‘ She is heartless’ es oe §.,C., andB. 4 0 
Ballad—‘‘ Only a ribbon’ ia a » &§ 0 
Duet—‘ The Treaty” .. - S.andB. 4 0 
Fandango.—* Pablo the Tov er, i in A minor = . 80 
Ditto, ditto, in G minor . oo oo 
Serenade—“ The N oontide Dream,” inE .. es T. 3 0 
Dijto, ditto, ) a én - 
Trio—‘‘ Most awful sight” . §.,C., and B. 4 0 
Bolero—‘* On bended knee”... - oe oe 8 3 0 
Quartet—“ Fondly I dreamed ” 3 0 


—__ 


Cramer & Co. Limited, 201, Regent-street. 


HELVELLYN, 


AN OPERA. 





BY G. A: MACFARREN. 
A blessing on the harvest a ee ee Song. 2s. 6d. 
A lonely wanderer .. e oe Song. 2s. 6d. 


Harvest Home vite "Four -part Song. 2s. 6d. 
(Separate Voice Parts may be had. Price 3d. per page.) 
Wear this flower and think of me oe Song. 2s. 6d. 
On my heart a weight ‘ ee e Song. 3s, Od. 
Oh ! Hannah, Hannah, speak “Romance. 2s. 6d. 
The brightest hope - Vocal Duet. 2s. Gil. 
Wildly flies my spinning wheel Song. 2s. 6d. 
I've watch’dhim ., +e ee Song. 2s. 6d. 


Cramer & Co. (Limited), 201, Regent-street. 





Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 
\ ESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— s. d. 
I.—-FOR VOICE, 
GOUNOD—“ For lack of gold he left me.” amg by 
Titiens. In AandG..... ae 
‘Hero to Leander.” An exquisite song tee 
ARDIT —on touch the ivory aes oun sti bu venees 
a Beauty Sleep (L’ Ardita). 00 40 
- Dream of Home (Bacio).. .. 
Gondolier’s Last Good- -night |. 
WAL LACE—Bird of the Wild Wing.. ale teh 
BALFE—She sleeps! though not a star .... 
ASCHER—tThe Cavalier’s Steed. In E and o. 
BENEDICT—My Home in Cloudland. In Dand B.. 
NICOLAI—The happy Dawn of of Day.. 
RANDEGGER—Round with her, — 1 Yo-ho! In’ ¢, 
B,andG .. eee 
DELAMERE—My Lady’: 8 Glove.. 
LEVEY—Coo! says the gentle dove. In Gand F 
Hurrah for the Bombardier! In AandF . 
BRINLEY RICHARDS—The celebrated “ _ 8 8 Song.’ n 
In E, D, and C. 
ADA Ms—W hen golden eve. 
SMYTH, R.A.— os Fort ! 
PERRI NG—Beware | 
MACFARREN—I've watched him. 
ie Wear this flow’r . 

Duet : Ne'er yield thy a soul. 
ROBERTI—Duet : Fa‘ntly flow.. 
BILETTA—Duet ; I Tamburi eeecees 

IL—FOR PIANO. 
WALLACE—Prelude and oee.. 
ee Tarantelle seco cece cece ceeeeees 
Mazurka, Cracovie... ececcees 

GOoU NoD—Four songs ml words, “each . 





Coenen ener eres 


ASCHER—Chant des Naiades.. PTT TTTiTiy 
BLUMENTHAL—La Stella.. doce ee'en 00 004008 
e Tere Tere te ara ae 
BRINLEY RICH AEDS Wear this flower ( (Helvellyn) .. 
jus animam, . Solo 4s 48. ; Duet 
FAVARGER—Stradella Fantaisie. . 
Masaniello ditto . 


SCHUMANN—Chanson dans le Jardin. “Duet. ‘dlited by 


GURENNEbeverie @Amoar en seah ov cece coves 
TIL.—DANCE MU sic. 
MONTGOMERY —Starry Night ea 
DE VILLIERS—Donato Galop ..........+ 
Donato Quadrilie.. oe 
CLARK E—Witches’ Own ~~ 
COOTE—Merry Wives’ Quad 
She Stoops to cee vita. 
MARRIOTI—Helvellyn > pees 


> > CO OO mo BOO bo COComN CO Oo me OF eocoCcotonoconocs Coote co KOto Cote toto to COCO tO OO 


e . Quadrille foram em ms 
Specially p 1 Lists of Vocal and Instrumental Music 
application. All New Music sent at Half-price. 


IV.—CHAMBER (BER OPERETTAS. 
Now ready, scored for Voice and te with or without Chorus, 
and suited for private performan 
_ 1, PRRIDE OF SON SONG G.—BENEDICT, 
2. SLEEPING QUEEN.—BALFE, 
8. PUNCHINELLO, —LEVEY. 
4. JESSY LEA.—MACFARREN. 


ONE but PIANOFORTES of the very highest 
quality are to be had of CRAMER & Co, Limited, 
inferior Instruments being carefully excluded from the stock 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
Racerr- STRERT. 


p*s>= & Co., of Paris, have a 
MER & Co, Limited their SOLE A 
land, PIANUFORTES by this — firm may now te 
for SALE or HIRE. ices from 50 to 200 Guineas. 
PIANOFORT (the largest in Europe), 207 & 209, 
RSGENT-STABET. 





£ ecooooooo oo sacace@e@acc“*oooso @ooooaoao coooo coooocecec“oo 








“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY 
Of General Literature and Entertaining Information, 
Price One SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE, 


HIS MAGAZINE contains 16 gon (48 
columns), full music size, beautifully printed, devoted to 
literary and artistic subjects, combined with other interesting 
matter, peculiarly fitting it fora Family Magazine. A résumé 
of the Fashions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, Tales, and Sketches, is given every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 


of elegantly-engraved 
COPYRIGHT MUSIC, 
Beautifully Mustrated, 
Which alone is worth double the price of the Magazine. 


COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; and 
all Book and Music Sellers. 





THE JANUARY NUMBER 


“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 


“HELVELLYN” QUADRILLES. 
Price One Shilling. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
street ; Metzler & Co., 35, 36, 37, & 38, Marlborough-street ; 
and ali Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 16, APRIL, 1865 :— 
Heavily Hit. By Valerie St. James. 
Chap. XIV. Into the Web. 
» XV. Sylph spins a Yarn. 
XVI. Taking down the Shutters. 
Needle and Garden. The story of a sempstress, 
Just Cause or Impediment. An American Love Story. 
Hand and Glove., by L. H. F. Du Terrgaux. 
Chap. XIV. From Sport to Sport. 
The Puritan’s Legacy. 
Schloss Schlussstein. 
The Country House. 
Music, “ FOR LACK OF GOLD,” by Govnop. 
Poetry, Enigmas, Charades, &c. 

Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart, 
& Allen, 25, Paternoster row, E.C.; Cramer & Co., 201, Regent- 
street ; Metzler & Co., 35, 86, 87, & 38, Marlborough- -street 
and ali Book and Music Sellers. 








IRGINIA Caparsh? LAST SONG, 
SEPARATION. edi J. Lonsdale. 8s. 
Cramer anv Co, (Limi 201, Regent street. 





ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
Cramer anv Co. (Limited), 201, Regent-street. 


Y LOVE IS AN OLDEN STORY. By “A 
Scniorssss. Written by Henry Farnie. 83. Beauti- 
fully Dlustrated. 
Cramer and Co. (Limited), 201, Regent-street. 








ARDITI'S NEW ENGLISH SERENADE. 
HE GONDOLIER’S LAST GOOD NIGHT 
s (a legend of Venice). Beautifully Mlustrated. Words 


wy Co. (Limited), 201, Regent-street. 





TS CAVALIER’S STEED. By J. Ascuer. 
Written Henry Farnic. Now ready, In E flat, &c. 
8s. Beautifully Dlustrated. 

Cramer and Co. (Limited), 201, Regent-street. 





NEW EDITION.—POST FR’ 
ABRIEL’S PAMPHLET ON THE TEETH 
( + (Hluatrated and Descriptive 
the effectual 


Explaining only mode of tying Arial 
Teeth without Pain, to answer in every partic purpose 
of natural masticators 


uty th ia pang ee wh png at 


— | pee at 

‘ don : 27, Hanuey Staset, Cavenvisu Su W. ; City 
Establishment: 36, Lupgats Hit (four doors from the Railway 
Bridge. 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 


Messrs. Oe eS 
[aie geeee ree, best in Burope, 


case they undertake. 
to seven, and ten 
warranted. 
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GOOD BYE. 





Good bye, that word so often said— 
Said when the heart is full of woe, 
Said to some friend now cold and dead ; 

A daily word while here below. 


Sometimes the word one cannot bear,— 
At others, ’tis a wished-for thing ; 
Some people say it with no care, 
While others will it backward fling. 


With some it is these words that pain : 
‘*Good bye my only trusty friend ! 

We may both never meet again, 
But still we know our thoughts will blend.” 


With others, ’tis a different case, 
That word, it has another sound : 
**T’m very glad you leave this place, 
Again you need not take this round.” 
Although their friends so kindly sat, 
And just to tell them all they knew, 
Kept up, for their sakes, a chit-chat, 
Though they themselves were tired too. 
Some people say ‘‘ Good bye” with joy, 
While others shudder as they speak ; 
Some think their peace will never cloy, 
While some say all the same next week, 


How much this little word contains, 
Concerned with human creatures here ; 
Sorrow and joy mix in its veins, 
Though thoughts of it we never fear. 
ADDIE, 
Etat 13, 








Miscellany. 


THE LIFE OF PASTA. 

[From Miss. Cuayron’s “ QuEENS orf Sona.’’] 

When Mr. Ayrton uudertook the management 
of the King’s Theatre in 1816, he commenced his 
task with an enthusiastic desire to render the 
Opera attractive, not merely by an array of 
brilliant talent, but by that perfection in the 
representation of the works of the great masters 
which was due alike to the composer and the 
audience. He had engaged several vocalists of 
talent, nearly all of whom were to be heard in 
England for the first time. When at the house 
of M. Paer, in Paris, he met with Signor and 
Madame Pasta, a tenor and a mezzo-soprano, and 
engaged both for the ensuing season, at the 
modest salary of four hundred pounds for the two. 

Giuditta Pasta was then eighteen. She was 
born at Sarrano, near Milan, in 1796, of a Jewish 
family named Negri. She received her first 
lessons in music from Bartolomeo Lotte, chapel- 
master of the Cathedral of Como, and was admitted 
at the age of fifteen to the Conservatorio of 
Milan, then under the direction of Asiola. In 
1815, she left the Conservatorio, and, waking her 


early at the theatre of an amateur, obtained |! 


engagements at the second-rate theatres of Leg- 
horn, Parma, and Brescia ; appearing only in 
subordinate parts, her voice and style at that time 
unfitting her for any other. In 1816 she sang, 
together with Malle. Cinti, Miss Corri, and some 
other young débutantes, in the train of the 
haughty Madame Catalani, at the Favart ; bein 
precisely the kind of subordinate vocalist suit 
to one of Madame Catalani's exacting disposition, 
for she attracted no attention whatever. Pasta, 
when first seen in London, only appeared as a 
glimmering little star just risen above the horizon, 
in the sunblaze of the fame of Fodor and 
Camporese. As for her husband, finding there 
would be no chance whatever for him in competition 
with a singer like Crivelli, he wisely relinquished 
all idea of making a début. The King’s Theatre 
opened January 11th, 1817, with Cimarosa’s opera 
of « Penelope,” Madame Camporese taking the 
leading part, and as one of the papers said, ‘ two 
subordinate singers, named Pasta and Mori, came 
forward also, in the characters of Telemaco and 
Arsinoe, but their musical talent does not require 
minute delineation.” 

Giuditta Pasta’s voice was hard and unequal, 
and she had the greatest difficulty in managing it, 
while ite natural tone was far from being perfect. 
She had expression, and could descend from the 
sharp notes of the soprano to the grave tones of 
the contralto: but she always wanted flexibility, 
and did not a to advantage in bravura music: 
some persons, ever, perceived in her the germs 
of future excellence. In appearance, she was 
below the medium height. but admirably propor- 
tioned, with a quéenl man head and tiful 
features, a high forehead, dark expressive eyes, 


exquisitely formed lips, and a finely shaped nose. 
The serious cast of her countenance, and the simple 
majesty of her air, denoted that her genius lay in 
the loftiest walk of tragedy, especially as she had 
much dramatic energy, while her gestures and her 
attitudes were noble and graceful. 

It could not be disguised at the close of the 
season that poor Mdme. Pasta, though sometimes 
spoken kindly of by the critics, had proved a 
‘*failure.” She meditated deeply on the causes of 
her non-suecess, and felt the impetus of genius 
which urges those gifted with the spark of divine 
fire to persevere; so she returned to Italy and 
studied assiduously for more than a year, under 
the guidance of M. Scappa. An English nobleman 
who saw her in Italy at this time, said that her 
exertions were unremitting. ‘‘ Other singers,” 
said he, ‘‘find themselves endowed with a voice 
and leave everything else to chance. This woman 
leaves nothing to chance, and her success is there- 
fore certain.” 

That success was awaiting her reappearance in 
Italy. She created a marked sensation when she 
made her début afresh in Venice in 1819. At 
Rome, in April of that year, she performed men’s 
parts at the Argentina, with Tacchinardi, in such 
operas as Rossini's ‘‘ A ureliano in Palmira,” Mayer's 
* Danaé,” Nicolini’s ‘* Cesare nelle Galle,” and in 
1820 she appeared at Milan and Trieste. In the 
Autumn of 1821 she was engaged at the ThéAtre 
Italien of Paris, where she fixed the attention of 
the fastidious French public ; but it was at Verona 
during the Congress of 1822, that she obtained a 
great success. She then returned to Paris, re- 
appearing at the Italiens, March 30, in the opera 
of “ Romeo e Giullietta”, and was received with 
the homage paid only to the highest talent. 

In January of the following year Madame Pasta 
for the first time appeared before the public in 
her great masterpiece—the character of Medea, 
in Mayer's opera. Even her warmest admirers 
were taken by surprise by the grandeur of her 
impersonation. 

The season of 1824 at the King’s Theatre was 
remarkable for an unusually—and unnecessarily 
—large company of singers. No less than siz 
prima donnas appeared: Mesdames Colbran 
Rossini, Catalani, Ronzi di Begnis, Vestris, 
Caradori, and Pasta. In the month cf March, 
Madame Pasta was announced, and made her 
first appearance April 24th. The opera selected 
for her appearance was “ Otello.” It might almost 
be termed a début, public curiosity was so strongly 
excited ; for Europe was now ringing with her 
fame. Every portion of the house was filled at a 
véry early hour, the boxes and pit being so crowded 
that many elegantly dressed ladien were obliged to 
be content with seats in the gallery. To Madame 
Pasta was due the idea of reviving “ Olello.” The 
music was worthy of a better fate than being allied 
to such wretched trash as the libretto in which 
Shakespeare’s beautiful trag had been traves- 
tied by a certain Marchese Berio, and tortured 
to suit what he considered the exigencies of the 
lyric stage. The utmost skill both of composer and 
verformer was requisite to make the libretto even 
tolerable to an English audience. 

At this time some persons of fashion, seeking 
for a new sensation, arranged to have operas 
performed at their houses on Sunday night: more 
than one performance had been given, when they 
were suddenly checked. The Duke of York had 
been invited to one of them, and the performance 
was delayed for some time, as his Royal Highness 
did not make his appearance; at length a note 
arrived, couched in polite terms, but plainly 
intimating that the Sunday operas did not receive 
the countenance of the Court. Had these operas 
been continued, it is certain that, in addition to 
the shock that would have been given to religious 
ideas, they would have tended to ruin the ltalian 
theatre ; as it was, their effect was detrimental, as 
some of the singers actually left the rehearsals at 
the King’s Theatre unfinished, to attend those at 
aristocratic houses. Many of the singers being 
engaged to perform nightly at three or four public 
an pute concerts, the Opera was often paralysed 
by the indisposition of the vocalists in consequence. 

Madame Pasta performed, during the season of 
1825, on ten nights and in four characters, and she 
sang actually at twenty-four or twenty-five concerts, 
receiving twenty-five guineas for each. Her ope- 
ratic en: ment was 1,200/., she sold her benefit 
to Ebers for 800/., and within the brief space of 
four weeks she realized no less a sum than 2,400/. 
In 1826 she demanded 2,3001. for three months 
and a half, which was acceded to ; and the security 
she demanded was managed by making the money 
payable in three instalments, the last to be made 
previous to her appearance on the stage : in addition 


to her salary, she was allowed, during the term of | hands? 


her engagement, a private box, twelve pit and 





twelve gallery tickets. 


In 1841 she went to Berlin. The Berlinese 
regarded her with deep sympathy and commisera- 
tion, for she had lost almost her entire fortune 
—the well.earned reward of her splendid talents 
—by the failure of the great bank of Guymuller, 
at Vienna. But neither her voice nor her 
physical strength were now what they had been; 
and she wisely retired from the scene of her 
triumphs. For many years she had resided during 
the winter at Milan or Genoa, and during the 
summer at her villa at Como, occupying her 
leisure in giving to artistes very valuable lessons. 
oe Parodi was her inost distinguished 
pupil. 

Madame Pasta had one child, a daughter, born 
about 1825. 








THE REGULATION OF THEATRES AND 
OTHER PLACES OF AMUSEMENT. 





The draft of a bill to amend the laws relating to 
theatres and other places of public amusement, which 
was brought in by Mr. Locke, on the 10th of last 
month, has just been published. The first law which 
it proposes to amend is the 25th George IL., c. 36, 
commonly called the Act of George II., the second 
section of which enacted that no house, room, garden, 
or other place, should be kept for publie dancing, 
music, or other public entertainment of the like 
kind, in the cities of London and Westminster, or 
within twenty miles thereof, without a licence had 
for that purpose from the last preceding Michaelmas 
Quarter Sessions of the Peace. The first clause of 
Mr. Locke’s bill enlarges the scope of this second 
section of the Act of George II., making it apply also 
to places kept for the performance of stage plays, not 
only in ma around London and Westminster, but 
throughout Great Britain—of course with the requisite 
variation in the matter of jurisdiction as regards Scot- 
land. Thé second clause of the bill provides that 
no place shall be licensed for any of the purposes 
contemplated Ly it unless it is shown, to the 
satisfaction of the magistrates, that the place for 
which it is sought is constructed and arranged in 
conformity with the rules prescribed in the sche- 
dule. By the third clause, section three of the 
Act of George II., relative to an inscription over 
a door or entrance and to the hour of opening, is 
repealed. The powers of the Lord Chamberlain, 
of justices of the peace, snd of the: Universities of 
Oxford and Cambridge, are saved by clauses four 
and six. The fifth clause enlarges the application 
of the Lord Chamberlain’s power of licensing 
plays; and the seventh extends the existing en- 
actments for the protection of authors of dramatic 
pieces, musical compositions, &c., so that they 
shall be applicable to places licensed under Mr, 
Locke's proposed Act for the public performance 
of stage os ' . 

Appended to the bill is a schedule of rules, in- 
tended to insure the safety of the public in theatres. - 
One of them is left incomplete and unintelligible 
through an error of the press. The others provide: 
1. That, with the exception of private box lobbies, to 
which the public have not free access, every hall or 
corridor shall be at least five feet wide, and one foot 
more in width for each hundred persons over five 
hundred who are to be accommodated in the part of 
the building to which it leads. 2. That in each part 
of the building there shall be doorway access of six 
feet width at least for each five hundred persons to 
be accommodated in that part, and one foot more for 
each additional hundred; and that no box or internal 
doorway shall be less than three feet wide. 8. That 
all doors shall be hung so as to open outwards, that 
is, towards the way of egress. 5. That all alleys and 
gangways in the audience part of the house shall be 
kept free from seats and every other obstruction to 
the free ingress and egress of the public. 6. That 
all gaslights in any part of the building which are, 
or may be at any time, within two feet of any in- 
flammable substance, shall be efficiently guarded with 
wire-work or otherwise. 








Morz Tuan Dovste Devutscu.—In the last 
number of the Musical World the following remark- 
able specimen of the Teutonic is supposed to be 
an extract from our dense old friend, the Neue 
Berliner Musikzeitung:—“ Die ‘Musical World’ 
bringt eine Mebersetzung des Artikels unter dam 
Titel ‘ Furioso,’ Scenen ansdem Leben Beethoven's, 
aus den letzen Nummern des vorigen Jahre der 
Westermannschen Monatshefte.” Where could 
oa have been, who, on the staff of the 
Musical World usually makes up two thirds of the 
paper aon — neg i —_ be wield 

urely he was out when the foregoing paragrap 
was printed; but why in his pt see trust an 
unwieldly foreign language into inexperienced 
Three mistakes in a quotation meant to 
be satirically employed are rather many—even for 





our contemporary, 
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PROVINCIAL. 
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Mr. R. C. Levey, the Payanini, has been most 
successful in Edinburgh, where he is favourably 
mentioned by all the leading papers. 


Mdme. Celeste will appear in the ‘ Woman 
in Red” at the Queen's Theatre, Manchester, on 
Easter Monday. This will be followed by Byron’s 
burlesque of ‘ Masaniello.” Mr. and Mrs. George 
Owen are also engaged and will shortly appear. 





Miss Julia St. George is specially engaged for Ariel 
in ‘The Tempest,” which will be reproduced on 
Easter Monday at the Princess’s Theatre, Man- 
chester. Sullivan's beautiful music will be used. 
Mr. and Mrs. Chas, Calvert will resume the parts 
of Prospero and Miranda. 





The Menken advertises that she is not The 
Menken who is announced to appear at Sunder- 
land and the City of London Theatre. We 
congratulate the City and Sunderland. Mean- 
while Liverpool will be visited with an infliction 
of “ Mazeppa,” and the original Delphic tripod 
of Mr. E. T. Smith set up in Great Charlotte 
Street of that town. 

The eleventh season of the Glasgow Saturday 
Evening Concerts terminated on Saturday last. 
The closing concert consisted entirely of sacred 
music, and comprises selections from the works of 
Hiindel, Mendelssohn, and Haydn: the soloists 
were Mrs. Hudson Lee, Miss Kirk and Mr. Norman 
Kirby, who were supported by a choir numbering 
about 200 voices, while the instrumental portion 
of the concert was sustained by the band of the 
59th Regiment, and Mr. Lambeth, city organist. 
The directors have determined to introduce sacred 
music more frequently into their program. 








“ Ernani’’ was performed on Thursday last 
week by Mr. Mapleson’s company from Her 
Majesty's Theatre at the Theatre Royal, Man- 
chester. Joulain was the Ernani, Bossi Silva, 
Santley Carlo Quinto, and Mdlle. Tietjens personated 
the heroine. The opera was well executed, the 
finale to the third act keing encored, chiefly 
owing to the superb singing of Santley. On 
Monday last “ Lucia di Lammermoor” was produced. 
Mons. Joulain was a capital Edgardo ; his last scene 
was greatly applauded, and the recall on the 
fall of the curtain was genuine and universal. 
‘‘ Fidelio” is announced for Thursday next, when 
undoubtedly a full house may be anticipated. 
Malle. Tietjens is said to be the best Leonora that 
has yet undertaken the character, and this opinion 
is maintained by those who have seen Malibran and 
Schroeder-Devrient in the part. 





A contretemps occurred at the Theatre Royal, Old 
Wells, Cheltenham, on Saturday, which has placed 
one of the actors in a very unenviable position. The 
theatre has for some time past been under the 
management of Miss Lillie Lonsdale, a graceful 
and fascinating young lady, who appears to have 
a thorough affection for the profession which she 
has adopted, purely for love of the same. One of 
the company, named Hodson, who some time ago 
was the cause of an émeute with Mr. Chute and 
his company at Bath, feeling himself aggrieved 
because “the treasury” was not opened at the 
time he desired to receive his salary, spoke in 
very ungallant terms to Miss Lonsdale on the 
subject, and on being told by that lady that the 
treasury would not be opened before the usual 
hour, he, during the rehearsal, descended from 
his position as “walking gentleman,” and struck 
the fair manageress! The stage manager, Mr. 
Courtenay, interposed, and Miss Lonsdale, seizing 
a walking-stick, well belaboured the ungallant 
Hodson. The latter thereupon declared his in- 
tention of having his salary at once, or something 
equivalent to it. Without more ado, he snatched 
the lady's gold watch and chain from her person. 
A police-officer was called, and the refractory 
member was at once removed to the police-station, 
and would be brought before the magistrates on a 
charge of felony. 








REVIEWS. 





“ Mandel’s System of Music.” 
Boosgy & Co. 
Who the author of this work may be, we know 
not; he dates his preface from “ Kneller Hall,” 
and where Kneller Hall may be, we know not. 
Even an Editor may be permitted, occasionally, 
to plead ignorance—non posswmus omnia. Mr. 
Mandel thinks most treatises on music are 
addressed to scholars—“ ripe scholars,” and not 
to “ beginners.” The food commonly offered, he 
says, is only “ fit for a grown man,” and the 
infant in harmony has found itself “ incapable of 
such digestion.” Accordingly, Mr. Mandel has 
worked with a view to intelligibility, and over- 
looked in comparison the minor points of 
“literary elegance and conciseness.” His treatise 
is to consist of five parts; I. First Principles; 
II. Practical Hints ; III. Harmony; IV. Harmony 
ccentinued; and V. Composition. Part I. the only 
part yet published, deals of notation, time, 
chromatics, acoents, terms, keys, syncopations, 
graces, and scales major and minor. There is 
nothing new said on these points, nor can we 
perceive that they are put out more plainly or 
clearly by Mr. Mandel, than by others his con- 
temporaries. Music is founded on the laws of 
nature. Invention has nothing to do with these 
laws. The theorist can only stand forth as a 
discoverer. In this view of the real value of a 
book of theory, Mr. Mandel’s work is of small 
value in the musical world. 


Part 1. 








“Te Deum,” “ Jubilate,” “ Kyrie,” and “ Gloria.” 
By James Roprnson. Novet.o & Co. 

If a constant return to the key—an absence of 
all power and all novelty—an employ of a series 
of commonplace phrases, instead of taking a 
theme and working it out—be “ clever writing” 
and “ ingenious contrivance,” “ beautiful flow of 
melody” and “just expression” — then Mr. 
Robinson is a happy man, and our contemporary, 
the Choir, a Daniel come to judgment. The day 
is past and gone for such travesties in music of 
these everliving hymns of the Godlike heroes of 
olden days, and Mr. dames Robinson must give 
up reading the cursus music of Porter, Arnold, 
Ebdon, and such imbeciles, and turn his attention 
to the poet thoughts and heart-stirring expressions 
of our real masters in church song. This “ morn- 
ing service” is sung, we are told “in Bombay 
and Calcutta.” The poor blacks deserve much 
commiseration. 








“Jubilate Deo.” By the Rev. J. Grezn, M.A. 
By the Composzr. 

A series of repercussions,—finals and dominants 
—varied by an occasional visit to the middles or 
modic points. D the key, A and @ here and 
there, E and B for achange. It isa ripieno style 
of composing, something to fill up and occupy 
time. Mr. Green must get into his study and 
look into the pages of Horsley, Noyes, French 
and Skinner,and Perrowne. He will then have 
larger, higher, and more truthful notions of the 
“Old Hundredth Psalm.” 





“Tsrael in the Wilderness.” 


An oratorio, by E. 
Dearie, Mus. Doe. Tue Music Liprary 
ComPaNy. 


The seed of Abraham—the children of Israel— 
have much to answer for. Their wanderings and 
captivities, temple buildings, sieges, and destruc- 
tions, have originated so many bad musical 
dramas, that we dread to open any new work on 
either their distresses or their triumphs. Of the 
character and tendency of Dr. Dearle’s oratorio, 
it is difficult to form a judgment, for part I., the 
only part received at present, contains no more 
than the overture, a chorus, and bass aria. He is 
a contemporary, we believe, with the first set of 
Academy pupils—those educated under Dr. Crotch 
—and though not one of Crotch’s disciples, works 
somewhat in the mode and fashion of this master. 


Easy writing is hard listening ; hard writing, easy 
listening; Dr. Dearle’s music requires attention, 
but it is not altogether easy writing. We shall 
know more, and possibly judge better, with more 
of the work before us. 








“In the Lord put I my trust.” Anthem, by Pro- 
fessor Stewart, Mus. Doc. Novetio & Co. 
“T hope to do that Psalm about the bird,” said 

Mendelssohn to a friend, when talking over the 

glorious lyrics of the pastoral poets of old Pales- 

tine. He did not doit. But, here it is set fora 
cathedral choir, by a well-known cathedral or- 
ganist, and one who has made his way and taken 
up a position. The anthem is one of the set pub- 
lished by Dr. Fowle, some years ago. But why 
does Dr. Stewart divide the first stanza? The 
poet says :— 
1 
‘* Why say ye to my soul 
Flee as a bird to the hill?” 
In the Lord I put my trust. 
2, 
Let them bend the bow ; 
Let them prepare the arrow ; ; 
Shoot the true-hearted in the dark ; 
3. 
The foundations may be cast down, 
Yet what hath the righteous done? 

The first verse explains the situation—the reason 
of the psalm; the second and first half of the 
third, what may happen; the last half, the power 
and reason of endurance—the innocence of the 
sufferer. All this Dr. Stewart has missed; nay, 
he has omitted altogether the key to the power, 
the innocence of the patient. There is somewhat 
of poetical treatment in the succeeding move- 
ments; the quintett is good, the maestoso chorus 
good, and the final fugue clear, bold, and some- 
what Hindelish. Let the Professor forget “ the 
jabber” of the cathedral chant—think well over— 
ponder deeply—the meaning of these old lyrics, 
and he will do well, and the church be a gainer 
by his productions. 








“ Thou wilt keep him in perfect peace.” Anthem by 
H. J. Gauntuxrt, Mus. Doc. Noveiro & Co. 
A short, unpretending, four-part movement; of 

no striking novelty of idea, but good as to form 

and poetical treatment. 








“Te Deum Laudamus.” Set to Gregorian Chants. 
By Ep. Crusz. Noverzo & Co. 

The arrangements, or rather selections, of the 
chants are appropriate, and to be commended, but 
Mr. Cruse’s ears are peculiar; the harmonies to 
Tone II. are no trifles to listen to, and those to 
Tone LV. not to be endured. These two tones 
are the cruz, or the pons asinorum; and it would 
be well for Mr. Cruse to look into the works of 
the Italian composers of past days. He will find 
Palestrina, Animuccia, Nanino, and the great 
Roman, Venetian, Neapolitan, and Bolognese 
schoolmen, utterly opposed to Mr. Helmore and 
his crude fantasies. Mr. Cruse had much better 
rely upon the good sense and feeling of these 
days, than attempt to deal with mysteries he 
knows little or nothing about. 





“ Lord now lettest thou thy servant depart in peace.” 
By Cuarues Strracauy, Mus. Doc. 

We have heard this canticle sung to a funeral 
chant for more than a twelvemonth in one parish 
church alone, and how many other strange modes 
of rendering it in music it has suffered from it 
is impossible to record. That of the ordinary 
form is utterly heartless; Nares and King never 
thought of the babe or the octogenarian who so 
long had waited with the certainty of seeing, as 
well as believing, before he departed hence to be 
seen no more. Dr. Steggall adopts the ordinary 
form of the Anglican four-part alla cappella; he 
is correct, but there is nothing ravvivando about 
him. He is decidedly devotional, a great desidera- 





tum in these unbelieving days. 
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Theatres, 


——< 
1. Covent GARDEN. 
“* Guglielmo Tell;’’ “ Prophéte.” 


The opera has presented few features of interest 
this week, save in the début of Mdlle. de Edelsberg, 
who came out on Tuesday in the “ Prophéte.” 
The débutante has much to recommend her: to a 
voice of extensive range she joins the advantage 
of dramatic feeling, and these she employs with 
an anxiety which speaks much for her conscien- 
tiousness as an artist. Perhaps her over-anxiety 
stood in her way on Tuesday night, but the trait 
is a good one, and she obtained over her 
timidity a sufficient triumph to prove her powers 
before a gratified audience. The début part— 
—that of Fides is sufficiently trying; but allowing 
for an inextensive knowledge of the Italian 
language on the part of Mdlle. de Edlesberg, 
and the usual nervousness of an artist new 
to the boards she treads, the débutante may 
be felicitated on her success. Mario bore up 
bravely through the arduousness of a long part, 
and sang gloriously up to a late point, when 
fatigue told on the veteran tenor, and his voice 
failed him somewhat. The opera lasted till past 
midnight. The mise-en-scéne was superb, and the 
skating scene called forth many plaudits, while 

. the coronation scene was put on the stage with 
wonderful taste and effectiveness. The rest of 
the cast was the same as last year. 


2. Her Masesty’s. 
Closed. 


8. Drury LANE. 
Closed. 


Of Shakespear’s plays founded on ancient history 
(real or fictitious) ‘ Julius Cesar” (produced here 
last week) and ‘“‘ Coriolanus” are the only two which 
have kept possession of the stage. In Warburton’s 
edition of the poet, there is a division of the plays 
into four classes, arranged according to the merits of 
the plays, each play being numbered in the class to 
which it belongs, by the same rule, and it is observ- 
able that while such dramas as the second part of 
“Henry the Fourth,” “ King Lear,” and * Julius 
Cesar” occupy the highest places in the first class, 
“ Romeo and Juliet,” perhaps the most popular 
tragedy that was ever written, occupies the very 
lowest position in list of authenticated plays,* and 
** Coriolanus,” which possesses a vigorous action, is 
placed close beside it. Now, if Warburton’s judg- 
ment be correct, we have another proof of what has 
been more than once asserted, that the finest of 
these world-renowned dramas are better suited for 
the closet than for the stage. In the two Roman 
plays above named, we are told that Shakespeare, 
while describing with his wonderful power and dis- 
crimination all classes of the Roman people, from the 
senate and highest patricians to the lowest of the 
populace, has yet marked distinctly on each drama, 
through the whole of the characters, the impress of 
the age to which it refers. If this be so, it denotes, 
considering his slender sources of information, a 
sagacity and penetration all but super-human, and 
makes the remark of another commentator that 
‘the secrets of the grave were hardly hid from his 
searching glance ” scarcely an hyperbole. Brutus is 
perhaps the greatest of Shakspeare’s heroic portraits, 
yet the character is an epic rather than a dramatic 
one. He says but little in the early scenes, and 
threughout the play he speaks more like the philo- 
sopher and man of deep and stern reflection than 
the principal mover and agent in a bloody con- 
spiracy. We are at no loss, from the first, to 
perceive the indomitable will, the stern and in- 
flexible integrity which make the deed which he 
meditates a sacrifice instead of a murder. 


** All the conspirators, save only he, 
Did that they did in envy of great Cesar ; 
He only, in a general honest thought, 
And common good to all, made one of them. 
His life was gentle,” &c, 
With an ordinary actor, the character, from its 
peculiarly epic and contemplative nature, would run 
an obvious risk of losing its consistency, and of 
becoming either incipid or boisterous. Not so with 
Mr. Phelps, whose silence is as expressive as his 
words. His address from the tribune is impressive, 
without vehemence. In the famous scene of his 
quarrel with Cassius, the only point at which his 
temper is urged beyond its usual eloquent calmness 
is at the words:— 
** Remember March, the Ides of March remember ! 
Did not t Julius bleed for justice’ sake ? 
What villain touched his body that did stab 
And not for justice ?” 
With this scene the interest of the play ceases, The 
rest consists of little but an ordinary stage battle, 





* The fourth class contains doubtful plays only, 





and a couple of ordinary suicides. Mr. Montgomery 
surprised us after witnessing his somewhat tame 
performance of Romeo a few nights ago, by his 
forcible and spirited sketch of Cassius. The first 
scene was his best, and the audience received it with 
unequivocal approbation. Mr. James Anderson 
was an equally efficient Mark Antony, except that 
his fine soliloquy over the body of Cesar, and his 
address to the people, did now and then touch the 
confines of rant. Mrs. Herman Vezin, who was to 
have played Portia, gave place to Miss Atkinson, 
who enacted the short scene with her husband with 
the affectionate grace with which the author has 
invested it. The house was crowded, 
4, Lycrum. 
Closed. 
5. PRINcESS’Ss. 

** Heart-strings and Fiddle-strings ;”’ “‘ Arrah na 
Pogue; or, the Wicklow Wedding;” ‘“ An Ample 
Apology.” 

6. HayMarkKeEr. 

Mrs. White ;” “ A Comical Countess ;” “ The 
Serious Family.” 

7. New ADELPHI. 

“The Love Chase;” “ Pan;” “ The Steeplechase.” 

We are getting well seasoned to mythology, 
which indeed begins to pall on one to some extent 
after some half-dozen of Mr. Burnand’s burlesques. 
But Mr. H. J..Byron in the classical field, and, not 
for the first time, has swooped down on the public 
with one more extravagant myth, which is in 
subject somewhat more original than the usual 
run of these well-worn fables. Echo and Narcissus 
are certainly unused personages in burlesque 
classic lore; and by keeping pretty clear of the 
gods and goddesses he has rendered his characters 
more novel at all events than are the eternal 
deities of Olympus. Pan, being anxious to be 
loved for himself alone, obtains permission to go 
to Earth as a man; but not, when human, to 
possess any divine attributes. Disguised as a 
peasant he beholds Syrina, and, on finding that 
she loves Narcissus, the indignant Pan blights the 
crops, and afflicts the whole neighbourhood with 
the consequences of his displeasure. Echo, who 
loves Pan, makes a compact with Syringe (who 
loves Narcissus), the terms of which are that 
Syrinz shall do her best to induce Pan to return 
the love of Echo, whilst Echo shall try to bring 
about a match between Syrinz and Narcissus. 
Echo plays her friend false, and induces Syrinz to 
take a sea trip—really selling her to pirates— 
whilst Pan sells Echo to the same purchasers. 
Narcissus enters the vessel disguised as a mariner, 
and drugging the pirates’ wine, escapes with the 
two nymphs. Pan, having lost his love—for 
Syrinz, who unselfishly saves Echo, is now beloved 
by Pan—and, being haunted by Echo, whom 
Jupiter converts into a ‘wandering voice, pipes up 
his own dirge on the famous instrument which 
bears his name, and which he forms from a reed 
by the river bank, and determines to stop at home 
for the future and not interfere with mortals. 
This is the outline of the plot. The dialogue is 
of that kind which is termed “sparkling,” and 
which obtains in private life among the yo 
gentlemen of the present day—a fashion, by the 
way, for which Mr. Byron has to answer. Verbal 
contortions, such as would be scorned as the pro- 
duction of the embryo punster in private, are 
rapturously hailed coming from the master-pun- 
ster on the stage; and painfully obvious jokes, 
such as would occur to the meanest jocular ca- 
a rome such as that one on Tellus—are 
aughed at as uproariously as if they embodied a 
world of orthoepal research. The scenery is very 
creditable, the least effective portion perha 
being a kind of transformation scene at the oaks 
the remaining tableaux, however, such as the sea- 
shore of Arcadia, Pan’s temple, and the pirate 
galley, are excellent. Narcissus was played in a 
very clever manner by Mrs. A. Mellon, Echo being 
prettily performed by Miss Clara Denvil. Mr, 
l'oole, as Pan, was of course most ludicrous, and 
kept the audience in a continued roar. Miss 
Lilian Bruce very satisfactorily played Syrinz ; 
and Mr. Paul Pedford was Bedfordish, as a Greek 
pirate. We thought Mr. Bedford was about to 
retire from the stage. The laurels he has acquired 
from the partiality of a not too discriminating 
London public would best retain their freshness 
by being privately laid by. 

8. OLrmprIc. 

« Always Intended;” “ Settling Day.” 

9, STRAND. 

“ Faces in the Fire;” “Milky White;” “ Grin 
Bushes,” 
10. Sr. James’s. 
“ The Three Furies ;’’ 

* Faces in the Fire ;” “ Woodcock’s Little Game.” 


ll. AsTLEy’s, 
* The Mariner's Compass ;” “ Jack Sprat.” 


12. New Royatry. 
* The Heir-at-Law ;” “ Snowdrop ;” 
* Pirithous.” 

A new burlesque from the pen of Mr. Burnand, 
entitled “ Pirithous,” was uced on Thursday ; 
but the earliness of our this week’s issue compels 
us to defer a notice until our next number, 


13. Sapuer’s WELLS. 
* Fanny in a fiz;” “ Fazio;” “ Hamlet ;”’ 
* Romance and Reality.” 

14. MARYLEBONE. 

* Simon the Tanner ;” “ The Octoroon.” 
15. BrrTannia, 

“ The False Mother ;” “ The Mauni Guinea.” 

16. VicToria. 

“Twas I; “The Maroon;” A Ballet. 


A new drama, in a prologue and four acts, by 
Captain Mayne Reid, entitled ‘The Maroon,” 
was produced at this popular establishment on 
Saturday last, and was witnessed by an audience 
that crowded every part of the building. The 
plot of this startling production may dimly be 
one from the following:—The Custos of 

relawny calls together the other judges for the 
purpose of trying a negro who is charged with 
acts of disobedience and murder, and is sentenced 
to death—to be tied to a tree on the top of the 
Jumbe Rock, and there to starve. A Jew slave 
dealer, however, saves him for his own purpose, 
and puts in his stead one of his own negroes who 
has ately died on his plantation. eanwhile, 
the Custos’ nephew coming to see him falls in 
love with his daughter. His passion is returned, 
though against the father’s wish; for the nephew is 
poor, and Custos urges his daughter to marry 
a Mr. Smithje, a London exquisite, whom 
she is continually ridiculing. At the branding 
of the slaves, which takes place in the court- 
yard of Jessuron’s house, an African prince ma- 
nages to make his escape, and is pursued, but is 
rescued by the Maroon. There the Custos again 
appears on the scene, but this time in pursuit of his 
daughter, who has been forcibly taken from his 
mansion, and finds her in the Temple of Obeah, 
whither she has been taken by Chakra and his 
gang. The finale then takes place. Chakra, in 
trying to escape in a boat above the falls, is shot by 
the Muroon, and falls down the cataract into Duppy's 
Hole. The Maroon was well personated by Mr. 
Villiers, and Chakra was equally well sustained by 
Mr. Vivash. The Jew was well represented by Mr. 
Lyon, and Mr. G. Yarnold’s London fop was Iudi- 
crously amusing. Miss Maria Daly as Kate Vaughan, 
and Miss Fanny Morgan as Judith Jessuron, added 
greatly to the success of the piece. The new scenery 
by Mr. Fenton is very good, and the whole reflects 
great credit on Mr. Frampton, under whose direction 
the drama was produced. The farce of ‘*’Z'was I” 
omnag the drama, and a rustic ballet, in which we 

ave a very clever dancer who executes the most 
difficult dances, but whose name does not transpire, 
concluded the entertainments. 


17. Paviirow. 
“The King’s Fool;” liane Happiest Day of My 
'.”" 


18, Grecian. 
“The Angel of Death;” “ We All Have Our Little 
Faults ;"" “The Fall of the Avalanche.” 
19. STanparp. " 
“The Assassins of the Roadside Inn ;” “The Lone 
Chateau.” 


20. Crry or Lonpon. 
“The Terror of the Lash;” - The Ticket of Leave 





Woman. 
The number of relieved at the H for diseases of 
of he heats Gi Manguebeaash, On are, was 101 
during the week, 


Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and to the mar- 
vellous effects of “ Clark’s Neu w 

Face and Tooth Ache, 
Brow ervous Debility, etc., may be 
Ww. Ww. M.PS., lf 
bottles, at 1s. 6d, and 28, 94,—[Apvt.1] 
IupoRtaxt To ALL wHo Sixo,—From Mr. E. Pago, Director 
the Choir and Organist of St. Marie’s Catholic Church, 


much 


letel and the voice to be gone, two 
three (at ost four) lin the short space o half ta bout omy 
SS ee y and + at mee 
aa & mere , nor any 
fats ane!” Lan Wales ean ute 
cure of asthma, consumption, disorders 
breath and lungs. They have p pleasant taste. 
Price 1s. 1}. and 28, 9d. by all druggists, 
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TESTIMONIAL TO DR. BOUILLAUD. 
N R. VINCENT WALLACE, at present resident 


in Paris, is now slowly recovering from a severe and pro- 


tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient's system, 


Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 


Mr. Wallace's case, by this time well nigh desperate, and has, 
by God's blessing and untiring care, rescued him from the jaws 
of death. Recompense of any kind Dr. Bouillaud has, in the 
most disinterested manner, declined ; and it has been suggested 
that some recognition might be taken by the Musical and Dra- 
matic Profession of this country, if not by the Public generally, 
of the generous conduct of a foreign medical gentleman towards 
one to whom Art owes #0 much. Mr. Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore pro- 
posed to open Subscription Lists for that purpose until the first 
of May néxt. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon. 
Secretaries, 201, Regent Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to Dr. Bouillaud shall take. 


Henny Fannie, 
Angtuvur W. Mitta, \ Hon, Secs. 
We have up to the present received the following subscriptions : 
£. 8. d. 
ee Ns « 00-k600 a0 none d0:48-00 ee ewes anes 00 
ie ENE, BD. 0 20:0040 20. 00c0008e 
EE ao in-0u 4h06.b tava cau ha taaban as 
OREN v0. 00.00:00.40:08- 40 aecpce tate 
ey MN an hg:c6-06 00.00 4s bn-000nee 
M. W. Balfe, Esq. . 66-00-60 
Sn I SI on nn xe ca: ne ease dene Geen 
1 ed Richards, fsa. 040 bs en. bein et cennee 
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NOW READY. Price ls. 
Free by Post for 12 Stamps. 
|S bynes FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 
London : CRAMER and Co, Liuitep, 201, Regent Street. 








TO CORRESPONDENTS. 

Mavrorarraxacnr. The Greek Hymn consisted generally of 
strophe, antistrophe, and epode. But consult Dr. Neale’s 
little work, published by Hayes. 

Contnarcuntist. Everybody can see the rosalia passages in the 
fugue of the Stabat Mater. In performance it is usual to 
curtail somewhat of the middle part of the movement. 

An Oncayist. The stop called sesquialira, or sexquvi-altera, 
contains the pipes beating 8-2, that is to say, C being the 
key, the pipes on this register will be G and C. 

B. W. Consult André (of Offenbach) on the choral, the best 
working book of the kind Counterpoints on the choral are 
unknown in this country, but are in constant employ in the 
Protestant musical academles on the Continent. 

Jononamvs.—Leoni is the name of a well-known singer in the 
Jews’ Synagogue, Duke's Place, who lived in the past cen- 
tury. He was accustomed to sing the tune called after his 
name, a Lutheran melody, composed by Christian Flur, 
organist of Luneburg, 1692. 

Ay Oncaxsist.—The remove from E in the bass with the major 
third G sharp to C the third below (C being Tonic) can be 
made correctly, but in the tune of ‘St. Ann’s” it is com- 
monly done anything but correct, “ St. Ann’s” is Lutheran 
in origin, and you will find the remove well done by 8. Bach 
in his choral book. 

Eastertips.—H. Carey was not the composer of the popular 
Faster Hymn tune. He had no connection whatever with 
the compilers of ‘* Lyra Davidica.” 

A Cnarnmay.—Mendelssohn did‘ not compose the eight-lined 
Trochaic melody set to ‘‘ Hark the Angels,” and attributed 
to him. There is no copyright ; it was attempted to be 
maintained, but the fact that the melody was nof by Men- 
delssohn was so indisputable, the proceedings were stayed. 

J. P.—The Jews have no ancient music, 


Pappy. We pray you have some mercy. Too much of that 
distinguished name must not flood our journal, nor private 
admiration of resplendent talents blind us to the interests 
of the public service. The operetta is at present in hand, 
but we hear the librettist is about to leave town fora 
short sojourn in an unfrequented part of the United 
Kingdom. 

A Srupzert 1y Hanmory.—D in the key of C is not causal, 
i.e. active in generating its harmonies. If so, C has no 
fourth, and no parent, and no sound can exist without a 
generator. It must havea father and a grandfather, and 
no son can generate either his father or his grandfather. 
Further, the Tonic would be without its harmonic twin, the 
whole system of harmony would be destroyed, the key 
would have no limit, its sounds would contradict each 
other, and no reason could be assigned for the symmetries 
in form, or the meves and removes found in the 
compositions of the great classics. Those who imagine 
the key of C to be within the harmonic origin of C, G, D, 
know little of the philosophy of musical sounds, and will 
never compose any music worth hearing. Their composi- 
tions may be accepted by the ill-informed, but certain to be 
laughed at by real artists. There can be no underived 
sound, and no sound have two roots contradicting each 
other in one key. 


*," In consequence of our usual publishing day being this week 
Good Friday, we have been compelled to go to press one 
day earlier, and in consequence several reports, communi- 


extions, etc., and a quantity of leading matter, are unavoid- 
ably kept out. 





TERMS 


OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year oe ee 178. 4d. ee +» 188. 0d. 
Pe. ee « 8s 8d ee « 68. 6d. 
»» Quarter .. o = 48, Ad. ee « 83 8d. 


Payable in advance. 
*," Ceques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fieet-street, Lonpoy. E.C. 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 
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Frau Dustmann has left Vienna for Cologne, 
where she is playing Donna Anna in the “Giovanni.” 





“ Macbeth” by Verdi, with a fantastic ballet, 
will be produced at the Lyrique on Easter Monday. 





Mr. Brinley Richards has, we understand, de- 
clined the honour of knighthood. 





Mr. Alexander Henderson, lessee of the Prince 
of Wales Theatre, Liverpool, has been elected a 
member of the Garrick Club. 


Madame Vandenheuvel Duprez, who has been 
engaged by Mr. Gye for the summer, will probably 
sing Inez in the “ Africaine,” 1F it be done. 





A comic operetta, “ Die Schneider von Kabul,” 
magnificently mounted, has been brought out at 
the Carl-Theater in Vienna. 





The following appeared in our town edition of 
last week:—We regret to state that Mr. E. J. 
Loder, the composer of the “ Night-Dancers,” 
“ Nourjahad,” &c., died on Wednesday last. 





The German papers are laudatory of Friiulein 
Johanna Pressler, a pupil of Professor Stern of 
Breslau, and a contralto ef great vocal power. 
Fri. Pressler is shortly to visit England, and, from 
her successes in Kénigsberg, our contemporaries 
augur a triumphant career with us. 





William M. Zarmour, acoustic artist in Vienna, 
has invented a system capable of being adapted 
to any building whatever, independently of the 
materials used in it, by which echo and resonation 
are secured. Hitherto the principal objections to 
iron theatres has been the difficulty of overcoming 
the acoustic difficulties _uvolved. 





The belief that Weber’s son had arrived in 
Paris for the purpose of offering for sale an un- 
published opera of his father’s is without further 
foundation than that he is in Paris, and has in 
his possession a MS. operetta of Weber’s. He 
has, however, no intention of deriving from it 
either honour or profit. 





Mdme. Pasta has just died at the villa on the 
Lake of Como, which she purchased so far back as 
1819 as a pied @ terre from her art-wandering. A 
short memoir of her career will be found in another 
column, but we shall beg leave to draw a a few pre- 
sent lessons from her life in an early number, for 
the benefit of the “lady artists” of the present 
epoch, 


Thérésa is*not going to the Bouffes-Parisiens, as 
the papers have announced. She has merely 
received permission from the management of the 
Alcazar to sing any song of her choosing after the 
evening’s engagement at the Alcazar—in other 
words after eleven o'clock. She is about to sing 
“ C'est pour ce soir” at the Bouffes, and the chanson 
may perhaps be introduced into some farce or 
vaudeville; but she has no rélein any dramatic 
piece whatever. 








The Bible story of “Joseph,’’ with especial pro- 
minence given to the part of Potiphar’s wife, has 
been made the subject of a Marathi drama in five 


lacts under the title “ Jayapal,” by Vinayak 


Jarnardan Kirtane. A critic in Native Opinion 
thinks that the author’s English education has 
led him to concede too much to his female 
characters in action. ‘ His notions of conjugal 
felicities, borrowed from European life, appear 
bordering on shamelessness, as in the frequent 
kisses which Jayapal bestows on his beloved 
partner. 





We understand that a certain noble lord, at 
one time no less remarkable on the turf than in 
the House of Commons, and whose musical 
abilities are perfectly well known in the profession, 
will shortly, through stress of circumstance rather 
than through exthusiasm for art, appear as the 
lessee and active manager of a new London music 
hall—conducted, however, on a very much more 
extended scale than at present dreamt of. 





Brignoli, now engaged for. three seasons by 
Mr. Gye, is said to have a wonderful re- 
pertory, including the “ Barbiere,” “ Trovatore,” 
“ Pasquale,” “Rigoletto,” ‘ Linda,” ‘“ Crispino,” 
« Ernani,” and “ Giovanni,” all of which he can 
sing tour a tour. Mr. Gye wished to open the 
season with him, but the absence of the accom- 
modating tenor would have been fatal to M. 
Bagier, and he therefore remains in Paris until 
the 15th May. 





A rumour is at present extensively current in 
town, to the effect that the English Opera Company 
Limited will shortly be wound up. This rumour is 
so exactly opposed to all previous knowledge of the 
affairs of the company, to all acquaintance with 
their balance sheet last season, and their engage- 
ments for the next, that we would strongly advise 
the company at once to contradict a report which, 
though we believe it to be utterly uufounded, may 
yet obtain credence in some quarters. 





Morini, in Barcelona, is proclaimed the only 
true “ Faust.” El Comercio says, “The incompre- 
hensible ‘ Faust’ of the libretto becomes, by the 
accentuation of Morini, the ideal personage of the 
German poem.” This is most remarkable, as the 
libretto wanders terribly from the idea of the 
original ; and the philosopher and theologian, 
who finds such difficulty in translating the logos 
of “the Beginning,” is in the opera a mere 
warbling tenor, with conventional tendencies 
towards love, wine, and youthful enjoyment. 





Our Cologne correspondent writes :—Great pre- 
parations are being made for the Festival which 
will be held on the 4th, 5th, and 6th of June next. 
One great feature will be the production of 
Hiindel’s “ Israel in Egypt,”’ (in which I understand 
your Madame Lemmens-Sherrington will appear) 
and several novelties by our esteemed conductor, 
Ferdinand Hiller.. Mentioning his name, I regret 
to say he has’ been suffering for some time past 
from a most severe attack of sciatica, but is now 
gradually recovering. The great success of his 
last opera “ The Deserter,” has only been interrupted 
by the departure of one of the singers. I must 
not forget to mention that for the third time a 
pupil of Herr Hiller’s has carried off the prize of 
the Mozartstiftung. 





His Mexican Majesty loves and practises the arts, 
and a very brilliant concert took place at his court 
on the 6th December. The program may not be 
devoid of interest to those. who would learn how 
musi¢ flourishes under Maximilian :—Sérénade de 
Faust, de Gounod, chantée par M. Bianchi;—O mon ° 
fils! romance du Prophéte de Meyerbeer ; chantée 
par Mile. Sulzer ;—la donna 2 mobile de Rigoletto, 
chanté par M. Mazzolani;—fantaisie brillante pour 
violon et orchestre, composée et exécutée par M. 
Jean Prume; trio des Lombardi par Mlle. Ortolani, 
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et MM. Mazzolini et Bianchi.—Air du Barbier de 
Rossini, chanté par M. Orlandini; Souvenir de 
Chateaubriand, pour piano, par Quidant, exécuté par 
M. Léon ;—air de la Traviata, chanté par Mlle. 
Ortolani ;—Brindisi de Lucrezia Borgia, par Mlle. 
Sulzer ;—Elégie pour le violon, par Ernst, exéeutée 
par M. Prume, et le quatuor de Rigoletto, par Miles. 
Sulzer, Ortolani, MM. Mazzolani et Orlandini. 








The Portuguese are fond of statistics, and one 


or two journals have been prosecuting arith-| torio;” there is no concert for the new concerto; 
metical research in the matter of Volpini’s late | 2° Stage for the last bran-new opera; there may 


successes in Lisbon. The result, which is very 

entertaining, is set down as follows, the opera 

being “ Martha :”— 

On her entrance on the stage ...plaudits, vociferous 
bouquets, 18 


crowns, 2 
roses, 2000 
poesies. 


Trio tt Act I. .....00000000 sseees. DOUquets, 20 
recall, 1 
poesies. 

End af Act I. ..ssscccssceceeeeeee DOUQUEtS, 40 
calls, 3 
poesies. 

Quartet im Act IT. .....0.cecceees bouquets, 10 
crown, 1 

The “ Last Rose of Summer’’..bouquets,) too nu- 
doves, t merous 
poesies, to count. 

TO GF BE Ti scstaricvannocssarins bouquets, 15 
calls, 3 
poesies. 

BR TIE csseisives iacinudidnaennasete bouquets, 35 
calls, 6 
crowns, 3 
poesies. 


_ 


co 


 Sonnambula,” specially £ bouquets, 
CIEE cvsiscoerecressises poesies. 
DETR ciceieciguscniguivinnpenwuicte salvoes of applause, 6 
bouquets, 26 
crowns, 3 
immortals, with ini- 
tials E. V. 
poesies, and 
a shower of roses. 
The “récapitulation” of Mdlle. Volpini’s suc- 
cesses embraces 190 bouquets, 17 recalls, 11 
crowns, doves by the hundreds, “ poesies”’? more 
numerous than the “mottoes” of the largest 
supper-party on historical record, and bravoes to 
a delirious amount. Art receives its encourage- 
ment in Spain, 


Romance from. Act ITI. i crown, 





THE CHANCELLOR’S MUSICAL ESTIMATES. 





The month of May brings with it the great 
dinner of the Royal Academy of Painting, a festive 
réunion where meet the members of the Royal 
Family, some of the highest dignitaries of the 


. Established Caurch, ministers of state, judges of 


the land, peers, the leading commoners of the 
country, authors, journalists, and of course all 
painters, sculptors, and every artist of known and 
reputable position. Such is the annual gathering 
on the opening day of “the Exhibition of the 
Royal Academy.” Around a table like this there 
can be no personal feeling, for it is simply the 
assembling together of those who delight in the 
progress of art, and of those who have done their 
best in assisting in and demonstrating this pro- 
gress. The artists who have worked to this end 
—the bettering of the good—have worked with 
strong and noble feelings, for princely work car- 
ries with it a princeliness of thought. Nor are 
the distinguished vir: appreciators of Man- 





hood in work—slow to recognise the results of 
such pure and exalted springs of action; and the 
labourers in the vineyards of imagination find 
their works received with all such testimonials of 
pleasure and admiration as prove the success of 
their toil and the esteem and respect consequent 
thereupon. 


There is another dinner of artists, of annual 
celebration, not of much less renown and import- 
ance in the artist world,—and that is the festival 
of the Royal Society of Musicians. True it is 
that it cannot be brought into comparison with 
the gathering of its brotherhood in painting and 
sculpture; there are no scores hung upon the 
walls; no exhibition of new forms of the Te Dewm, 
the Creed, or the Gloria in Excelsis; no apparition 
of that doubtful excrescence called “the Ora- 


e a good-natured pianist from Paris, a philan- 
thropic violinist from Germany, a prima donna 
from Italy; but the aboriginal brotherhood of 
Anglican harmony will be probably represented 
by lay clerks and singing men from collegiate 
foundations, who testify to their progress in high 
art by the performance of certain after-dinner 
glees of the last century. The dinner for this 
year has been duly eaten; it took place last 
month under the presidency of H.R.H. The Duxks 
or CamBRIDGE. Miss Wuyrock was the prima 
donna, Herr Strauss the German violinist; the 
church—above all classes the first and foremost 
patron of music—was absent, there being neither 
archbishop, bishop, dean, nor canon to say grace ; 
but there were upwards of a dozen singing men 
and their deputies from the choral establishments 
of the metropolis, and Messrs. K1nxer, Dist1n, 
WILKINSON, and WatwortH; Messrs. CARTER, 
Lanp, Baxter, and Kine; Messrs. FIE.pina, 
Water, Benson, and Barney, with the two 
perennial Cowarp Brothers, who by their exertions 
realised all that could be got out ofthat high class 
of musical art—the post-prandial part-song of the 
past and present century. 

The dinner was, however, well supported; there 
was no DucHuress oF DrvVONSHIRE—no GEORGE 
FREDERICK HAENDEL—but there were many well 
known and distinguished characters, and, lastly, 
that host in himself, the CHANCELLOR. OF THE 
Excuequer. In an eloquent speech the right 
honourable gentleman observed that there had 
been in this country an inclination to give to the 
musical profession a lower place in public esteem 
than it really deserved. Observations had been 
made by His Royal Highness and Sir Grorar 
CLERK on the progressive appreciation of music 
amongst their countrymen, but those changes of 
opinion were not changes which could be accom- 
plished and perfected in a day. They were slow 
in their operation. Never were the gladiatorial 
powers of the practised rhetorician more taxed 
than in the efforts of Mr. Guapstrone “ in showing 
cause,” as the lawyers would say, “in re the 
British Musician.” What could he say? He had 
received no brief for the pffntiff, and by his own 
knowledge and experience little could be put for- 
ward in favour of the case. Mr. GuapsTone is a 
sedulous attendant at church on Sundays—occa- 
sionally seen at the opera—and now and then 
present at an evening concert, such as is given by 
our nobility to their friends “at home.” In the 
church services Mr. GLApsTONE joins there is no 
musical art, so to speak—what “Te Dewm” is 
there, composed by an Englishman, worthy of the 
hymn, or, in fact, as a piece of art, worth a far- 
thing? Mr. GuapsToner’s notion of a hymn tune 
is probably some miserable ditty from ‘* Hymns 
Ancient and Modern,” wretchedly harmonised, 
and of course badly sung, for bad harmonies 
ensure bad singing; his “ Te Deum” is some part 
of some Morning Service, or a wolf’s form of some 
mutilated old church chant, sung in a way simply 
horrifying to one of gentlemanly habits and 
artistic associations; and his notions of an anthem 
the vulgarities of Travers’ “Ascribe unto the 
Lord,” or the dead platitudes of Boycr’s “‘ By the 
Waters of Babylon.” The orator wisely ignored 
all allusion to the church and church music—the 
British Musician was outside the sanctuary, he 
was excommunicated either by himself or his 
patrons. Now, to advocate the cause of music 
and the position of the musician as an artist, 


existence in the world, is an impossibility. Music 

takes its rank in every nation according to ita 

real position in the sanctuary. Luruer made 

music an essentiality in worship in Germany, and 

Ses. Bacu, the Lutheran, and Grorcr Freep, 

HaENDEL, the Lutheran, stand foremost of all 

composers—the one as the great dialectician in 

sounds—the other as real and only poet in sounds, 

The old church clave to music and musicians, but 

the Latin Catholics had not their vernacular Bible, 

as did Bacu and Harnpet; nevertheless the 

catalogue of church composers in the old church 
is long, brilliant, and superb. 

Mr. Guapstronz assured his readers that musical 
taste was increasing among the English people, 
and that in this respect matters had much 
improved during the last thirty-five years. No 
doubt this is quite true. The grand organ of 
Germany has been introduced into England, 
and the only real instrumental artistic music for 
Sunday can now be played in churches if people 
will but have the organ and secure the player. 
The hymn tune has been “ set right ;” more than 
a million of our countrymen and women have 
learnt to experience the pleasures of singing as 
well as of hearing stream in harmony. HarnprE. 
has lived over again with us during the last 
thirty years in the admirable performances of the 
Exeter Hall Society ; English people having lived 
with the Lorp Jesus Curist in His life as given 
in the music of the great Lutheran ; and we have 
needed no sermons, no essays, no lectures to set 
down such impostors as Strauss and Renan. 
Again art, great art has shone forth in the sacred 
dramas of Loris Spoure and Fr11x MENDELSSOHN ; 
and great art is next to real religion. All these 
great novelties, advances, results, have operated 
in awakening the curiosity, und indeed the good 
feeling of the nation, and British musicians are 
and have been gainers by the reflection of these 
great facts. We do most seriously impress upon 
our professional readers the necessity of being 
up and doing—doing something to set right and 
to advance the art of music in connection with 
the acts of worship on the part of the nation. 
It is the only groundwork of action—the only 
standpoint for art—the only assurance of existence 
for the artist. England was never more a musical 
nation than now: she yearns for music. Music 
for the Sunday; music for herself; music for her 
Gop. Let not the year pass without some clear 
and unmistakeable progress in our national 
worship-music; let the press be put upon the 
clergy—upon the music trade; for the nation 
needs no spur. And should this be done, Mr. 
GLADSTONE will have ample materials next year 
within his brief “in re the British Musician” at 
the anniversary dinner of the Royal Society of 
Musicians. 








THE EASTER PIECES. 





In a few days, various Paque eggs will be broken 
in the theatrical houses. First in point of im- 
portance, with an old reputation to support and 
with a spirit infused into its enterprise by the ever- 
ready Messrs. Fatconen and Cuatrerton, Old Drury 
maintains its character by producing a Mask, 
Miton’s ‘ Comus” will be brought out in a style 
worthy of the theatre which placed Byron’s ‘ Man- 
fred” on the stage. Of the dramatic adaptability 
of the one poem more than of the other, it would be 
premature to speak: of the excellent couleur given 
to it by scenery and appointments we feel more 
confident ; indeed, the reputation of Drury Lane 
vouches for the best setting the mask can possibly 
have. The strong point of the Lyceum is the pro- 
ducton of the ‘‘ Mountebank,” otherwise known as 
Belphegor.” Mr. Frouter has added one good actor 
to his company by the engagement of Mr. Rypger: in 
this he does well, for his stock comprised none too 
much excellence. Even as it is, the talent embodied 
in the trine, Fecnrer, Emery, and Ryper, might well 
be supplemented by one or two good actors beside. 
The manager of the Lyceum is so true an artist that 








without reference to the why and wherefore of its 





he must feel the advantage of playing in good com- 
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know that the 
able men than he is, 


pany, and must 
torments less 


jealousy 


shortsighted and foolish. We could not admire 


Miss Bareman’s Julia so much if we did not also | 


appreciate Miss Sims’ Helen! 
glad Mr. Fecnrer is improving 
introduction of Master Pav. Frcnrer into the piece 
is, in the language of his papa, ‘to add to the 
attraction ; but Papa Fecnwren is somewhat begging 
the question whether it will add to the attraction. 
Papa ought politely to allow the public first to judge. 
However, from 


Wherefore we are 


such a parent filial excellence may 
reasonably be expected, and we look forward to the 
event with interest. 

The Adelphi has predated its Easter piece, so as 
to avoid Mr. Byron's little agreement with Miss 
Marie Witton. Mr. Byron will be exclusively 
confined to Tottenham Court Road, which locality 
in addition to its indigenous resources of cheap 
bedsteads and cheap clothing, will after this week 
boast a manufactory of Byronic jokes. But 
this exclusive appropriation by Miss Wiiron of 
Mr. Byron's jocularity only takes effect after the 
opening of her theatre; so the Adelphi has 
produced this week a Byronic burlesque, which 
is “not to count.” In the meantime expecta- 
tion is on the stretch to know how that most 
charming of burlesque actresses will wear the 
cares of management. We have little hesitation 
in prophesying for Miss Witton a prosperous 
career in the neighbourhood of those lit de fer shops. 
Iler company includes Mr. J. Crarxe, Mr. F. 
Dewar, Miss Fauny Josepns, and Miss Beiua 
fioopa.t, the last a provincial actress who has been 
brought on by a manager who has educated many 
a charming artist—Mr. Corretanp of Liverpool. 
It was from his hands that a recent attraction 
was imported into town in the person of Miss 
Mitty Patmer. With a good company and a 
good starting piece (which we trust ‘‘ Sonnambula” 
burlesque is) we wish Amina every success in her 
management of the little Prince of Wales. 

Mr. H. T. Craven is a good author and excellent 
actor, who will mount on Monday night an “ One- 
T'ree-ITill” at the Strand, May the highest summit 
be attained! London knows by this time the spe- 
ciality of the Craven dramas, and has learnt to like 
them * Milky White.” A revival of a not 
particularly good burlesque of Burnanp’s, “ Patient 
Penelope,” follows the drama. An operatic bur- 
lesque is in preparation for the same theatre by the 
same author, in cherishing whom the Strand folks 
are consoling themselves for the cruel desertion of 
Mr. Bynon. 


instance 


The other establishments are provided in various 
ways—some with already established pieces, which 
The New Royalty has 
already opened with “ Pirithous” burlesque; the St. 
James's brings forw@d Robson jils as an Easter 
novelty, Astley’s retains the ** Mariner's Compass,” 
but adds a dreadful drama ‘“ taken from the French, 
with other relies,” as Mr, E. T. Smrrn neatly phrases 
it. This drama, called “* Fate,” illustrates the war 
of Bonararre with Austria. An ‘ Alexandra” 
Theatre is to be opened by spirited Mr. Grovane.u, 
of Highbury Barn, and Mr. Brovan is writing a bur- 
lesque for it! The heart of Licensed Witlerhood 
should bound with pride at the name of Giovane ut. 
The event, however, will not take place until May, 


they do not care to displace. 


which month we hope will prove as “ gay” to the 
good manager, as were the Martian Kalends of 


immemorial time. 


ROSSINI A JOKER OF JOKES. 








A correspondent of The Musical World has 
drawn the attention of the readers of this mono- 
cular journal to a curious passage alleged to have 


been extracted from a manuscript composition by 
An unremitting strain upon the imagi- | This neat association of fourths conld so easily 


Rossin. 


which | communication from 
lest their talents | enna,” 
be eclipsed by those of their colleagues, is actually | 





| *‘Arch-Duke Charles, Vi- 
informs the Editor that Rossini “ confided 
| to him a very interesting little piece, which is 
| neither published nor to be published,” containing 
‘a little passage”’ producing “on the harmonium 
a charming effect.” Herr Encet is an experi- 


this company. The | mentaliser on the harmonium, and is fond of the 
He produced (he writes) such an 


word “ effect.” 
effect at Rossint's, “that they (who “they” may 
be we are left to conjecture) made me promise not 
to let the harmonium be taken away, but to play 
again,” &c., &c. “The charming effect,” “the 
little passage” ascribed to Rossin1, is quoted by 
| Herr EnGcer in a way that makes it difficult to 
deal with. Herr Encet thinks the key of a com- 
position of no importance. This is a prevailing 
notion in Germany. The last cadence that ushers 
in the extract is with Herr Enaex of no moment, 
and those interested in the artistic view of the 
phrase must grope their way as best they may. 
We imagine the composition to be in E minor, 
and taking this as a stand-point transpose the 
passage into C minor as a normal key. The bass 
is thus :— 








a phrase which might naturally be supposed to 
bear the harmony :— 
































But Rosstn1 has taken no such course, and his 
clothing is harmonically this :— 











which offers the following odd successions for the 
digestion of the musical ear :— 




















nation is so transparent in every page of our con- | be turned into a series of fifths that Rossrnr has 
temporary, that it is difficult to separate fact from | not resisted the temptation of sending forth 


fiction. 


What is myth, and what is not myth, it | something that might raise an outcry among the 


is impossible to say. With regard to Rossrni the | harmonical purists, and accordingly he writes the 


case stands thus; 








Qne Herr Enoxt, who dates his | passage in fifths :— 
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saving the ear the shock by permitting it to hear 


the passage in the bass before that of its accom- 
paniment :— 





























As a general rule, it is the duty of the composer 
to put down his thoughts in such notation as 
exactly represents the precise pitch of the sounds 
he employs. He ought not to write A flat if the 
succession be such as to require G sharp. In 
analysing this passage the first point is, what are 
the sounds used? Secondly, what key is it in? 
Thirdly, what is the mode? Fourthly, what is 
the harmonic rhythm, or, in other words, why are 
the chords necessary consequences of each other ? 
Unless the questions can be answered satisfac- 
torily the passage is not music. There must be 


key, mode, and stream, otherwise the collocation 
of chords is inadmissible, and cannot make music, 
for there is no index of order, and therefore none 
of mind. Rossrnr could have readily avoided the 
forbidden series in this way— 

















but he has not done so. 

We lay the matter before our readers, and open 
our pages to any analysis that may be sent us 
bearing properly upon its difficulties. Let it be 
remembered that, looking at the bass, A flat is the 
sixth of C minor, root the F natural; G is the 5th 
of C, its root and tonic; F sharp is the chromatic 
of F natural, and F natural is the parent and 
origin of the key C, its 5th. E natural is of 
course the child of the tonic, the major 3rd of C. 
Every sound must be accounted for rationally and 
logically, not as interval or distance, for such 
analysis is mere nonsense, professional jargon, a 
canting nomenclature, a mere cloak for doubt and 
ignorance. The passage may not be agreeable; 
it is not so; in fact, it is harsh, and the ratios 
remote and far-fetched. The word “ effect” has 
no place in analysis, and “diluted effects” is a 
term only adapted to the nursery. If the passage 
be a sequence of the chord of the dominant 
seventh the sounds are in no key whatever, and 
the succession not music. If apparent chords, 
and the chords of the 7th are to be considered 
as real chords, many passages will be found to be 
in no key at all. Again, if such chords may be 
understood as of any chromatic character, it will 
be found that the chromatics are without their 
resolvents. With such remarks to our youthful 
students, we leave at present the question for 
discussion among our subscribers. 


o—____—_— 
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FRANCE. 





Paris, April 11th. 

“ Crispino e la Comare,” opera buffa, in three 
acts, libretto by Piave, and music by the brothers 
Luigi and Frederico Ricci, was produced at the 
Théitre Italien last week, and met with great. 
success. For some time past the repertoire of 
this theatre has been confined to horrible subjects; 
and though a good murderous piece every now 
and then is agreeable, and affords healthy excite- 
ment, still an indigestion of crime ought to be 
avoided. To tell you the truth, I’m sick of the 
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“ Trovatore ;” I’ve no sympathy for Arucena, that 
villanous old Bohemian, who appears to consider 
that it’s her mission to “devil” children like 
kidneys. I don’t like consumptive libretti, and 
think an unfortunate girl dying on the stage 
from what the registrar-general calls “disease of 
the respiratory ‘organs,’ the reverse of cheerful. 
Ernani inspires me with contempt; and as for Don 
Silva (who appears, from his own account, to have 
been suffering from the effects of a peculiar disease, 
known to Italian librettists as “hell in the breast,” 
Vinferno nel petto), had he insulted me by offering 
me a “ cup of cold poison,” I think I should have 
forgotten my dignity as a grand d’Espagne, and 
done battle with him like a costermonger. Add 
to the operas already mentioned, those of 
« Tucrezia Borgia,” “ Rigoletto,” and “ La Duchessa 
di San Giuliano,” and you will, I think, admit 
that my remarks are just; and that the idea at 
one time entertafned of establishing the new 
* Morgue,” underneath the Salle Ventadour, was 
not so idiotic as some people pretend. The scene 
of M. Piave’s opera is laid in Venice. Crispino 
is a poor cobbler in a bad way, and has no fortune 
but his debts. His wife, Annetta, does her best 
to aid him, and sells “a hundred songs for a 
penny,” in the streets of “ Venezia la bella.” 
Their efforts to arrive at that difficult result 
known as making both ends meet, are useless; 
and Crispino in despair determines to commit 
suicide. He is about to throw himself into a well, 
when a lady rises from it and stops him. This lady 
(La Comare) is not as you would perhaps imagine, 
Truth, who is said to have taken up her residence at 
the bottom of the well, and to find the prospect 
cheerful. We knew that at once from her costume, 
which was grey and ample, while the above- 
mentioned person’s is like Cramer & Co.—Limited. 
Who she really is will be known to those whose 
perseverance and long suffering will permit them 
to read my letter to the end. La Comare, who 
seems to be a very good sort of fellow, gives Crispino 
a purse of gold, and offers to set him up in business 
as a doctor. Crispino hesitates at first; but his 
new acquaintance tells him that all he has to do in 
treating his patients, is to look about him, and if 
he sees her near them, they will die; but if she 
does not appear they are sure to recover, and he may 
oyder what remedy he pleases. He then accepts, 
and La Comare, fearless of damp, returns to her 
most unpleasant abode. 

In Act II. we find our friend in the cxercise of 
his own profession. An unfortunate mason has 
rolled from a house-top, and, being condemned by 
the faculty, is brought to Crispino to see if there 
is any chance of life left. After assuring himself 
that his Commére is absent, he undertakes the 
cure, and effects it by means of a bottle of 
Bordeaux which he drinks himself. Astonishment 
of the crowd who cry “Un miracle!” Crispino’s 
reputation is made; patients arrive from every 
part, and he becomes rich. ‘Set a beggar on 
horseback,” and we know where he’ll ride to. 
Crispino forgets his old friends; and when his 
wife invites a few of them to a quiet carpet-dance 
he turns them out of the house, and gives his 
better-half a gentle hint, in which a chair takes a 
prominent part, that she had better not “do that 
again.” Annetia seeks refuge in her room; her 
husband follows her to continue his chastisement, 
but is stopped on the threshold by La Comare, 
who expostulates with him, and is received ina 
very cold-shoulder sort of way. In order to bring 
him to his senses she takes him on a short trip to 
the infernal regions, and the two disappear. On 
arriving at theirjourney’s end, La Comare shows hima 
number of crystal vases in which are burning lights 
more or less brilliant. ‘ Each of these represents a 
human life. This one, which burns so clearly, is 
Annetta’s. That beside it, nearly extinguished, is 
yours.” ‘Can’t you take a little oil out of my wife’s 
lamp and put it into mine?” asks Crispino who, as 
you will justly observe, is generous. His mysterious 
companion upbraids him, and on his asking who she 
is, answers ‘‘ Jo son la Morte!” at the same time 


showing him her ghastly face, Crispino falls at her 








feet and implores pardon. In a sort of vision he 
sees himself stretched on his bed, with his family 
round him assisting at his dying moments; but he 
begs so hard for half an hour's grace to bid adieu to 
his wife and children, and makes so many promises 
of amendment, that his terrible companion relents, 
and a quick change of scene shows him in his own 
house asleep on a chair, and labouring from the 
effects of a night mare. Annetta sings the inevitable 
rondo finale, and the curtain falls. 

The brothers Ricci, who composed the music of 
this opera en collaboration (it was first performed 
at Naples in 1836), though not much known on 
this side of the Alps, have written, separately or 
in partnership, some very charming works. Luigi, 
the elder, who died some five years ago in a 
maison de Santé at Prague, was the composer of 
“Un Avventura di Scaramuccia” and “ Chiara di 
Rosemberg,” both of which were very successful, 
and certain numbers are, I think, known in Eng- 
land. His brother, Frederico, is the author of “ La 
Prigione d’Egimbourg”’ and “ Corrado d’ Attamura.” 
He is still alive, and was for some time director 
of the Conservatoire at St. Petersburg. Nothing 
can be more agreeable and charming than the 
manner in which the two artists have treated the 
subject of “ Crispino.” Its the most genial opera 
buffa we have heard for along time, and deserves a 
place very near the “ Barbiere.” The music of the 
fantastic scenes, particularly of that which passes in 
the infernal regions, is written with wonderful tact. 
I tremble when I think of the consequences that 
might have ensued, had the work been given toa 
disciple of the school, a partisan of “la musique 
réaliste!’’ From the beginning to the end of the 
opera there was such entrain, so many charming 
motifs, such brilliancy and good writing in the or- 
chestral accompaniment, such a feeling of gaiety 
about the whole affair that, all being over, the 
only word I can find to express the general feel- 
ing is, that we went away “happy.” The most 
remarkable numbers are, an air for soprano in the 
first act, admirably sung by Malle. Vitali; a 
duet for Crispino and his wife; another soprano 
air and sextuor in act II.; a “‘ chanson de la crépe ;” 
and a capital quarrelling trio in act IIT., which 
last is worth the “ Pappatacci,”’ and that’s no 
slight praise. 

The cast was excellent, and included Mesdames 
Vitali (Annetta), Vestri (La Comare), MM. Zucchini 
(Crispino), Brignoli (Il Contino), Agnesi (Fabrizio), 
and Mercuriali (Jl Dottore Mirobolante). The 
whole weight of the piece fell on M. Zucchini, 
who got through his task admirably. His scene 
with La Comare in the third act was one of the 
most remarkable pieces of acting we have 
witnessed for a long time. His repentance was 
played in such a manner that one hardly knew 
whether to feel sorry or langh. He is an Italian 
edition of Robson, and if one of your operatic 
companies should mount the work this year, I 
have no doubt that he will be as successful before 
an English audience as he was here on Tuesday. 
M. Mercuriali played the Dottore Mirobolante very 
well indeed, and was deservedly encored for the 
way in which he sang his phrase of the quarrelling 
trio mentioned above. M. Agnesi had but little 
to do, but did that little well. M. Brignoli being 
either out of voice, or out of temper, on account 
of the little importance of the part of the Contino, 
was nearly as blue as the “ Saphir.” 





Under date of the 11th, a friend writes from Paris 
the following interesting little details touching the 
“ A fricaine ” :— 

Since the existence of the ‘‘ Africaine” of Meyer- 
beer has become a reality, and since the manuscript 
of the opera has been delivered to Mr. Perrin of the 
Grand Opera, numberless rumours of all kinds have 
been circulating about it. The contributors of musical 
papers getting in roundabout fashion some sort of 
indirect information, embellish and magnify it so as 
to be the very first to furnish details of the musical 
event of the day; and this practice has caused much 
absurdity to circulate. Being an intimate acquaint- 
ance of M, Fétis, as well as of Meyerbeer’s relations, 


I think it might perhaps interest the musical world 
to state something positive about the “ Africaine.” 

It is the general opinion that the “ Africaine” 
was composed many years ago—indeed some friends 
of mine have assured me before now they saw the 
manuscript in the year 1835. The truth is there was 
an “ Africaine” in Italian, called ‘* Guasco de Gama,” 
composed before ‘ Robert le Diable,” but it was only 
about ten years ago that Meyerbeer proposed the 
work to M. Scribe for translation into French and 
adaptation to the scenic exigencies of the Grand 
Opera. Then the old score was put aside, and an 
entirely new one composed. The old manuscript is 
in the possession of Mdme. Meyerbeer, and on it is 
written by the hand of the departed great master, 
“ Vecchia Africana.” When M, Fétis undertook the 
delicate task entrusted to him, by Meyerbeer’s last 
will, of directing the rehearsal of the opera and 
making whatever cuts he thought proper before the 
work was copied, he found it necessary to cut out a 
scena in the second act, where Guasco hearing 
some bells ringing (an effect which by the way 
was beautifully imitated by some instruments in 
the orchestra) is met by a slave who explains that 
it means they are liberated. As his beloved Selika 
comes afterwards and tells the same story, M. Fétis 
found it necessary to cut out the scena of the slave, 
to leave all the interest until the next scene. In 
the third act there was a scena baccanale—all the 
seamen rush on deck in a state of insubordination, 
and demand wine. M. Fétis found this to be 
illogical. The chorus was preceded by four excellent 
numbers, including a capital vocal quartet unaccom- 
panied; out therefore it went at once. The only 
cut of importance made during the rehearsals, was 
in a duet for bass and soprano (Faure and Saxe) in 
the fourth act. It was too long, and the tema of the 
allegro returned four times. The other and smaller 
cuts have been made only in recitatives. 

There was neither overture nor ballet music 
written, as Meyerbeer used to compose these at the 
last moment, according to the length of the opera, 
So for the ballet a march was knocked up out of the 
additional pieces which Meyerbeer always composed 
en casque, and use was also made of the seamen’s 
chorus spoken of. It is really a source of regret, as 
Meyerbeer’s ballet music was sparkling and brilliant. 

Several disputes have arisen between MM. Perrin 
and Fétis, the first gentleman wishing to shorten 
the opera so as to enable him to make the greatest 
display of la mise en scéne, and the second preferring 
to produce the music untouched and as independent 
of accessories as possible. This week it was whis- 
pered that the Grand Opera would institute reldche, 
in order to rehearse every day, but it is not yet set- 
tled whether there is to be performance to-morrow 
or not. It is almost certain however that the 
“ Africaine”’? cannot come out before the end of 
April or beginning of May. The first rehearsal 
of the whole opera will only take place next 
Saturday week. The greatest obstacle is in 
the change of scene. ‘Two acts are played on 
the deck of a large ship, which occupies 
the whole stage; and to mount or dismount this 
requires more than three quarters of an hour. The 
music is very highly spoken of by Fétis, as well as 
by every musician who has heard it, with the excep- 
tion of Papa Rossini, who is obstinately dumb about 
it, although he has assisted at many rehearsals, 
The members of Meyerbeer’s family are highly satis- 
fied with all the executants, Mdlle. Battu excepted. 

Madame Meyerbeer, with her two unmarried daugh- 
ters, has been here since the end of last month. Of all 
the relatives of Meyerbeer in Paris, the;Beer, Haber, 
Eberty, &c., no one is allowed by Mr. Perrin to assist at 
the rehearsals but the two Mdlles. Meyerbeer, accom- 
panied by Mr. L. Brandus, their mother being 
unwell, and suffering from an extinction de voix, 
occasioned by.so much weeping for the death of her 
beloved husband. Mother and children are incon- 
solable at not having assisted the great man during 
his illness; but it was Meyerbeer’s absolute wish 
that no message should be sent to Berlin before the 
very last moment. Perhaps he did not think the 
matter so very dangerous. By the way, it is interest- 


ing to know a very curious musical phenomenon . 





touching Meyerbeer’s daughters; the elder one is 
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80 devoid of musical taste as to be incapable of sing- 
ing a single note in tune, or of catching the shortest 
phrase ; while the younger, on the contrary, possesses 
considerable talent for the art, and plays the piano 
beautifully. She has a capital voice, and, since her 
arrival in Paris, has made wonderful progress by 
taking a music lesson every day from Madame 
Marchesi. Madame Meyerbeer and daughters intend 
running over to London to be present at the first 


performance of the “ Africaine” at Covent Garden. | 
From every country orders have arrived to secure | 


seats for the first performances of the opera in 
Paris. 
Algiers, with a hundred francs enclosed for two 
stalls for one of the first performances. 


returned ; he wrote word to keep his seats ready for 
the first week after the work is produced. 
_ - > = 
GERMANY. 





Lerpsic, Aprin 7TH. 

The advancing year has again brought us to 
the end of our musical season. The last of the 
Gewandhaus concerts has been given; the Good 
Friday performance of the “ Passion-Musik,” the 
“Public Examinations’ of the pupils of the 
Conservatorium, and, at irregular intervals, a 
few concerts by the Sing-Akademie and the 
Riedelscher Verein, are all, excepting the operatic 
performances at the theatre, to which we have 
to look forward in the way of music till October. 
I shall reserve a general review of the season till 
after the performance of the “ Passion-Musik.” 

It was a happy idea to bring in the last 
Gewandhaus concert two such significant works 
in immediate apposition as the first and last 
symphonies of Beethoven. Although the actual 
interval of time between them does not comprise 
80 very many years, what an interval of develop- 
ment do they display—a development of art which 
has its historical parallel only in some such 
stupendous event as the great French Revolution. 
In the one we have the cheerful dawn of a spring 
morning; untroubled by the cares of the battlo 
of life, the poet thinks only of simple, healthy, 
child-like enjoyment; he does not attempt to go 
beyond the old forms; in his unsophisticated 
state these old forms have not yet become 
prisons; music is still to him the art of sweet 
sounds. In the other, spring and summer are 
past; the gorgeous tints of an autumn evening 
tell of the ripened harvest—and, alas! tell, also, 
of commencing decay and coming night. The 
two symphonies are emphatically characteristic of 
the old and the new ‘schools—the school of 
sensuous beauty and the school deriving its 
inspiration from psychological emotions. That 
the instrumental movements of the Last Sym- 
phony contain the grandest music ever written 
for the orchestra, few will now deny; but more 
than ever did I feel that Beethoven knew himself 
better than his indiscriminate eulogists when he 
admitted that the last movement of the Choral 
Symphony was a mistake, and more than ever 
did I regret that he had never found time to 
carry out his idea of reconstructing it. Both by 
the soloists and chorus the vocal portion was 
given in a most unsatisfactory manner; the 
principal soprano, a pupil of the Conservatorium, 
took this most arduous part at a short notice to 
enable the symphony to be given, as otherwise 
it must have been withdrawn; this must disarm 
all criticism. The tenor, Herr John of Halle, 
may be very well as a lyrical singer, but was far 
too tame for the solo, which requires grandeur 
of voice and majesty of style. Herr Hill of 
Frankfort (bass) was the best of the quartet. 
The orchestra did their part in both of the 
symphonies well, but still I have heard more 
brilliant performances in the Gewandhaus. 

The principal attraction in the opera has been 
Nicolai’s ‘‘ Die lustigen Weiber von Windsor,” with 
Frau Jauner-Krall as Mrs. Ford, and Herr Hiélzel 
asthe burly sinner Falstag. The lady could not 
have bad a part which suite her better; the 


Last week Mr. Perrin got a message from | vocally, was Herr Schild, as Fenton, but he is 


The sender | 
did not give his address for fear of getting his money | 








roguishness with which she twists Falstaff round 
her finger, and mystifies and scolds her jealous 
husband, was excellent, and was only equalled by 
the brilliancy of her singing. The Falstaff was 
also very good in many respects, but just lacked 
that unctuous humour that would have made it 
perfect. Mrs. Page was represented by Frau 
Bachmann, who in spite of a quarter of a century 
which has elapsed since she first appeared upon 
the Leipsic boards, is still one of the most useful 
and artistic members of the company. Herr 
Theler, as the jealous husband, was good; so also, 


terribly lifeless as anactor. Slender and Dr. Caius 
were caricatures; the latter looked more like a 
brigand than a learned doctor. The procession of 
forest denizens which came to help in frightening 
Falstaff, after he has been well stung by the wasps 
and flies, was very amusing ; mushrooms, lizards, 
toads, frogs, owls, ravens, rabbits, hares, bats, 
marched round the bewildered sinner, whose 
astonishment was doubtlessly increased by the 
lobsters (!), which it seems are supposed to inhabit 
Windsor Forest, and which also took part in the 
procession ; but hardly less incongruous than the 
lobsters was Arditi’s “I/ bacio,’’ which was dragged 
in to go off as a rocket at the end. Surely, never 
has any other ‘“‘kiss” so fulfilled Schiller’s uni- 
versal wish as this! The enthusiasm with which 
it was received proves that the ‘severe Germans” 
enjoy having their ears tickled as heartily as any 
“unlearned English’”’ audience. It is a pity that 
Dr. Schmidt had not an opportunity of playing 
Falstaff in London last year ; it is one of his great 
parts, and would probably have secured a different 


reception for the opera at Covent Garden to that. 


which was its fate at Her Majesty’s Theatre. I 
am inclined to think that this opera would be 
more successful in an English than in an Italian 
dress; so pleasing and clear is its music, so pic- 
turesque is the orchestral colouring, that it de- 
servos another trial—I cannot imagine it failing 
were the parts entrusted to efficient singers and 
actors. 

In the last weekly soirée of the Conservatorium 
a new trio (MS.) for pianoforte, violin, and violin- 
cello, by Herr Musik-director Richter, professor 
of harmony, was produced. Generally, one is in- 
clined to dread that harmony-master’s music can 
have only the dry virtue of correctness; Herr 
Richter’s trio, as also an earlier work—a string 
quartett in E minor—proves that with him this 
fear is groundless; everywhere the clear forms 
are clothed with a graceful fancy. 


A sad event has happened at the Conserva- 
torium. An English pupil, Alice Bradshaw, of 
Aughton, Lancashire, died very unexpectedly, 
after but a few weeks’ illness. As the burial was 
arranged to take place in England, the members 
of the Conservatorium could not show their sym- 
pathy by attending the funeral, as is customary 
on such occasions. The directors therefore re- 
quested that the choir of the Conservatorium 
might be allowed to take part in the English 
service on the following Sunday; the request was 
of course most readily granted. The service was 
very impressive; it was held, as usual, in the 
music-room of the Conservatorium, the use of 
which, as no church can be had at a fitting hour, 
has been most liberally granted to the English 
congregation. Pulpit and altar were hung with 
black, and many of the congregation attended in 
mourning. The Conservatorium choir opened the 
service by singing Mendelssohn’s Choral, “ Dir 
Herr, Dir will ich mich ergeben” (St. Paul’), and 
the chorus, “ Wer bis an das Ende beharrt (“ Elijah’’). 
The music proper to the service, which was made 
more solemn by the introduction of the opening 
sentences, psalms, lesson, &c., from the Burial 
Service, was sung by the English choir; the 
anthem, “I heard a voice from heaven,” by Dr. 
Buck, seemed to touch the congregation very 
much. Many of the Germans, who for the first 
time heard some of the beautiful prayers of the 
Burial Service, which the chaplain read both in 


German and English, were much affected. After 
the sermon, the Conservatorium choir sang a 
movement from a Requiem by Herr Levi, of Karls- 
ruhe, written when he was a pupil here. The 
symvathy shown upon this occasion did honour 
both to those who showed it and to her whose 
early death called it forth. 
A Se ae 


A QUERY RESPECTING LANGDON’S CHANT. 


To the Editor of The Orchestra. 

Sir,—A Mr. Langdon about 1760 published a 
few chants, one of which—a chant in F major—I 
am unhappily compelled to listen to in my parish 
church, and as the organist continues to grind it on 
his rather ferocious organ, I apply to you for relief. 
The first two phrases are of course familiar to all 
your readers, and the third and fourth are these, 
disagreeable succession being marked out by the 
asterisks :-— 




















* * 
I quote the harmony from “ 'T'he Chanter’s Hand 
Guide,’’ by Warren, and am yours, &c., 
One AGGRIEVED. 
(The phrases are made out of a chant ascribed 
to Dean Aldrich :— 


10 





In all probability Aldrich never made this 
chant; but it is not so incorrect and therefore not 
so offensive as that by Mr. Bachelor Langdon. 
There is no real chord on the second of the key 
bearing rhythmic pulsation, and if there be a 
departure from the key, then the D in the first 
chord of Langdon’s second bar is not the D in the 
next chord; the one being a real chord and root 
harmony on G, and the other on B flat. The 
succession is bad, and should be amended thus :— 





The other chant would be better in this way :— 


r. 





Ep.] 
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HINTS TO THE UNSOPHISTICATED. 


To the Editor of The Orchestra. 

Srr,—I beg to enclose the card of Professor 
Tam O’ Drawoh Revolg, who undertakes, for a 
consideration, to bring out young pianists and 
vocalists at his monstrous concerts. The advan- 
tages he offers are really tempting. The Arab Ella 
never fails to play for the Professor, and the Saxon 
Ella records, flatteringly, every item, sung and 
played, at the Professor’s Festivals. The best con- 
ductors and conducted artists always preside, 
gratuitously, and the order of the program is, there- 
fore, never disturbed. Punctuality (in payment 
excepted) is strictly observed, and good faith kept 
with the generous public.—Yours obediently, 











Mosicvs, 
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MUSIC IN SOUTH LONDON. 





To the Editor of The Orchestra. 

Srr,—I have just read a letter from your cor- 
respondent “A Crochet,” in which he gives his 
account of a concert given by the “ Brixton Ama- 
teur Musical Society” on Wednesday, the 29th 
ult. 

If your correspondent had simply confined his 
remarks to a criticism on the music I should have 
had nothing to say, but his létter appears to be 
written in a very offensive strain, and is full of 
personalities and insinuations, which I contend 
he has no right to make. And yet the orchestral 
portion of the concert seems to have met with his 
approval. 

His “shadows,” after all, are very faint ones, 
for why on earth an “air with variations”’ is cal- 
culated to raise the spirit of the defunct composer 
(Mozart, or “any other man”) I am at a loss to 
conceive, for “A Crochet” must be aware that 
certainly one half of the violin solos that are now 
played at concerts consist of airs with variations. 
Your correspondent is evidently not an admirer 
of M. Alard’s arrangements. Not content with 
“cutting up” the solo violinist, he descends to 
make a few personal remarks, which are as much 
out of place as they are bad taste; and altogether 
his criticism on Mr. D.’s solo appears to be really 
a very illnatured one. . 

Why should the vocalists be addressed in a 
public newspaper as “four well-dressed gentlemen ?” 
In fact, “ Crochet’s” sorrow looks very much like 
spite, judging from the many inuendoes that are 
thrown out; and one can have but. one feeling 
towards such a person as “ Crochet,” and that is 
to recommend him to confine whatever literary 
abilities he may possess to the scenes of his early 
youth—“the Penny Gaff.”—I am, sir, your 
obedient servant, 

7th April, 1865. BRIXTONIAN. 
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A PRECEDENT FOR MR. BUCKSTONE. 








To the Editor of The Orchestra. 
Sir,—The warm interest you have taken in 


everything connected with the drama, “ must} 


plead my apology for again requesting a small 
space in your valuable columns. 

Were the late incident at the Haymarket a mere 
“ passage at arms” between Mr. Buckstone and 
Mr. Boucicault, it would create little public 
interest. But it assumes a totally different shape, 
when it affects what, if not by law, at least by 
prescription, has become an established right on 
the part of an audience. An occurrence which 
took place at Covent Garden in December, 1803, 
seems so nearly to resemble the late affair at the 
Haymarket, that it deserves to be recorded. 

‘Tom Dibdin was about to produce a new piece, 
which, by the by, Geneste says, was ‘‘a poor opera,” 
named “ Family Quarrels.” He appears, like Mr. 
Watts Phillips, to have got hold of a “cock and bull 


story” that, owing to some allusion in one of the what he did for Alexander Smith, and that there 


songs to the Hebrew race, there would be an 


organised opposition. What follows is so replete | the post nati, the way in which Mr. Punch treated a 
with good sense, and so thoroughly borne out by | carping critic. 
experience, that I may respectfully venture to| ‘God Bless the Prince of Wales.” 
recommend it to the serious attention of Mr.| that song Mr. Punch must have heard, so far as 


Buckstone. 


‘* immediately waited on Mr. Harris, who bade | doubtless are good enough for the purpose. To 
me be of good cheer, but by no means to think of | them Mr. Brinley wedded an exceedingly effective 
withdrawing the song ; particularly as Mr. Fawcett and pleasant melody, which, with Mr. Sims Reeves’s 
declared he was by no means afraid to sing it. singing, made the song a great success. 


Mr. Harris added, that he hardly ever brought out | Somebody in The Orchestra, who is envious of Mr. 
a piece at any period without its being preceded | Brinley Richards’s success, and who should re- 
by anonymous threats;and my staunch friend| member that the musical world is wide enough 
Lewis said, ‘If there really be a conspiracy for us all, and that the way to get on is to 


against the 


wrest their right of judgment from them.’” 


Mr. Lewis, it would seem, was right, for the | injustice. We 


that conspiracy will be the good things 
making of it: for I don’t think a London audience | kind of so-called criticism as that demolished by 
ever errs in its judgment, and am quite sure they | Mr. Punch, and has picked out from various songs 
will never suffer any party, however numerous, to | fragments which it is pretended make up the loyal 


Jones, that, “As a dramatic composition it is 
inferior to many of the author's productions ; 
but some charming music gave it success on 
the stage.” Dibdin cleared £630. 

The history of “ La Traviata” is familiar to 
us. It excited little attention till the Times 
commenced “thundering” against it; when the 
public called out “cant,” and everybody must 
needs go and see it. The consequence was, 
that a very weak opera, with a very unpleasant 
plot, began “to draw,” was performed several 
times, and has ever since continued on the 
repertoire.—Your obedient servant, 

Mar Mince. 


—* 
o— 


A PEG FOR SOME PEGGING. 
(From Punch.) 

Touching the squabbles of most persons, and 
especially the squabbles of Actors, Musicians, Au- 
thors, and Members of Parliament, Mr. Punch 
usually preserves the usual lofty and dignified 
silence. He writes for the world, and what does 
the world care about such dust on its great 
wheels? But when his own illustrious name is 
used in a way which may induce anybody to sup- 
pose that he has done an injustice, then he flames 
like a fiery furnace. Not, of course, on his own 
account, for he heeds such things, as Mr. Praed 
beautifully says— 


‘* As the Sun regards the clouds that play 

Round his radiant path on a summer's day.” 

But for the sake of the injured person, whose 
happiness may be dimmed by the slightest hint 
of Mr. Punch’s disfavour. 

Therefore, only, does Mr. Punch take notice of 
a paragraph in a musical journal. Not the 
Musical World, whose Rabelaisian inscrutabilities 
though heinously defiant of mundane intellect, 
are usually of a genial and kindly sort, but the 
Orchestra, which is by no means a journal to be 
contemned, for if it occasionally carries the 
mordant habit to extremes, it appears to avoid 
the more offensive habit of sickening puff, which 
exhausts the wealth of the English language in 
eulogy on singers and fiddlers. The Orchestra has, 
of course unintentionally, utterly misrepresented 
Mr. Punch in the following paragraph, in which a 
contributor is told that he— 

“May remember some time ago how Punch proved 
that the poet Alexander Smith had taken every single 
word of his poetry from other authors—even from 
Murray’s Grammar and Johnson’s Dictionary.” 


Now, Mr. Punch did nothing of the kind; at least 
in the sense here attributed to him. He had read a 
so-called criticism on Alexander Smith, who had 
proved himself a true poet, and who had been spite- 
fully charged with plagiarisms, of which he was 
perfectly innocent. The ridiculous array of proofs, 
in support of that charge, Mr. Punch certainly 
demolished, in his own inimitable way, by showing 
that the so-called critic might have adduced evidence 
that every word in Mr. Alexander Smith’s poems 
had occurred in somebody else’s poems.* For which 
vindication of one of the best of her poets, grateful 
Scotland shouted her thanks to Mr. Punch, and his 
larder and cellar have ever since been filled with 
haggis, grouse, salmon, cakes, Glasgow magistrates, 
and whiskey, remitted carriage free, and with anony- 
mous letters of the most gratifying description, and 
with no more quotations from Burns than might be 
expected. 

That there never may be any more mistake about 





may be no cessation in the above-mentioned remit- 
tances, he will briefly illustrate, for the benefit of 


There is a song of the day called 
The words of 


vocalists permitted, but he has no kind of idea as to 
what they are. They are by Mr. Linley, and 


It is a 
sort of national anthem of a provisional kind. 


do something good oneself, and not to sneer at the 


e by others, has adopted the same 





we did him 
have written 


* Mr. Punch does us injustice in su 
should more 
> & sense we certainly meant, 





air. The allegation is too Judicrous for contradic- 
tion. Butas Mr. Punch’'s awful name has been used, 
and used unfairly, he begs to submit the following 
specimen of this style of criticism. He repeats that 
he has not the slightest idea as to what the words of 
‘“God bless the Prince of Wales” may be, and he 
is, therefore, obliged to evolve them out of his own 
self consciousness, Suppose this were Mr. Linley's 
song :— 
“ From shore to shore the canons roar, 
The kittens wag their tails, 
The welkin rings out, less or more, 
*O bless the Prince of Wales !’ 
All Nature shines both bright and gay, 
And fish with glittering tails, 
And merry England seems to say, 
*O bless the Prince of Wales!” 


“His mother is our gracious Queen, 
He lives at Marlborough House, 
His eye is bright, his aim is keen, 
And fatal to the grouse, 
Then send aloft a joyous ery, 
While milkmen clank their pails, 
And let the hills and rocks reply, 
*O bless the Prince of Wales!’” 
“Well, there is a supposed song, and, by the 
way, much in the style of, but a precious deal 
better than most of the things which are called 
- geome of freshness and beauty” and sparkling 
“fountains of loveliness,” in the home-manufav- 
tured puffs of the music-shops. Now to criticise 
it, as Alexander Smith and Brinley Richards have 
been criticised :— 
Verse 1, From shore to shore.—From the Ettrick Shep- 
herd’s “’Tis echoingloud from shore to shore.” 
x» The cannon’s roar.—From Byron, Childe 
Harold. ‘* Arm, arm, it is, it is, the cannon’s 
opening roar.” 
Verse 2, The kittens.—From the well-known nursery 


song— 
‘© We're all in the dumps, for diamonds is trumps, 
And the kittens are gone to St. Paul’s ; 
The babies are bit, and the moon’s in a fit, 
And the houses are built without walls,” 
Verse 2. Wag their tails. —From SHAKSPEARR’s ‘* T'wo 
Gentlemen of Verona,” Act ii., Sc. 5, 
'*My dog * * * will shake his tail.” 
Verse 3, The welkin rings out.—From SHAKESPEARE 
- again. Pistol’s “* Why, let the welkin roar.” 
»» Less or more.—From THACKERAY’S 
**T dare do all that may become a man, 
He who dares more is neither more nor less.” 
Verse 4, From the Common Prayer Book of the Church 
of England, as by Law established, 
Verse 5, All Nature shines.—From Youna. ‘See 
Nature shine!” 
x: Both bright and gay.—Paraphrase from BILLY 
Taytor. ‘‘ Both cruel and severe.” 
Verse 6. ion, the Spelling-Book description of the 


odiac, 
Verse 7, gh seg England.—From the Dunciad 
no -— 


“In merry Old England it once was the rule 
That a king was allowed both his poet and fool.” 
»  Seems.—From “Hamlet.” “1 know not seems.” 
» . To say.—From the Battle of the Books :— 
“ Walker, our hat, nor more he deigned to say, 
But stern as Ajax’s spectre, strode away.” 
Verse 8. Stolen from the same sacred source as verse 4, 
Verse 9. His mother.—From Byron :— 
“The drowsy camel’s bells are tinkling, 
His mother looked from her lattice high.” 
» Our Gracious Queen.— From the National 


Anthem. 

Verse 10. Stolen, whole, from Dz For’s Journey 
through England. “ He (MARLBorovGH) 
lives in Marlborough House, which is in 
every way answerable to the grandeur of 
its master.” 

Verses 11 and 12. Plagiarised and spoiled fram Wa1- 
TER Scotr’s description of Malcolm Greme: 

“ Vain was the bound of dark brown doe 
When Marco bent his English bow.” 

Verse 13. Then send.—From Wurrenxan’s play, The 
Cavalier. “ Then send him to me, and I 
will spit upon him.” 

9 Aloft,—From Dispen. “ Tom is gone aloft. 
ao A joyous cry—From Moors. They hai 
him with «@ joyous cry.” 

Verse 14. While milkmen, &c..-We are disposed to 
credit this line with a certain originality, th 
Gay mentions milkmen, and the “clank of the 
sword,” so often all to in poetry, may easily 
have suggested that of the pail, especially as the 
sight of a sword often makes some ns turn 

as, notably, James the First of land and 
ixth of Scotland. 

Verse 15. Let the Hille—From the Hebrew bard David. 
oe And rocks reply—From Falconer’s Ship- 


“ All hands unmoor !” proclaims a boisterous cry, 

“ All hands unmoor !” the caverned rocks reply. 
Verse Oe See —— = —_ ‘ and 8, to which 
we ma a complain w hahespeare 
poet, calls 7 damnable iteration.” ayy 
There! That is true criticism, and that is what 
critics have done unto Alexander Smith and 








Opera ran 22 nights, although we are told by’ —zp. 0 


“Punch ironically proved,” 


Richards, and that is what Mr. Punch 
hath to the critics. Bless them ! 
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Tue Messian. io Haut. — There have 
been two ‘ Passion Week” performances of the 
** Messiah,” the first on Monday, under the auspices 
of the} Nations al Choral Society, and the second on 
Wedne saday | vy the Sacred Harmonic. On Monday 
the principal vocalists were Miss Banks (vice Miss 
Louisa Pyne indisposed), Miss Palmer, Mr. Sims 
Reeves, and Mr, Weiss; for Wednesday, Mdme. 
Parepa, Mdme. Sainton-Dolby, and the above- 
named gentlemen were announced, Miss Banks 
has scarcely suflicient power of voice for Exeter 
Hall, but she adhered strictly to Handel's text, and 
sang with faultless taste. A Miss Edmonds made 
her debut in “ Come unto me” and ‘* How beauti- 
ful are the feet ;’’ Miss Palmer Lisle too, another 
rising vocalist, sang ‘*O thou that tellest.” Not- 
withstanding a slight contretemps in * Comfort ye,” 
and the needless abridgement of ‘* Why do the 
nation ?7"’ Messrs, Reeves and Weiss received their 
usual ovation. 

Royvat AcApemy or Music.—The first concert 
of the Lent term took place at the Institution 
in ‘Tenterden Street on Saturday, April 8th. 
The program opened with a selection from the 
** Stabat Mater’? of Rossini, which, with the 
exception of a little uncertainty in the difficult 
chromatic passages of the “‘ Quando corpus,” was 
very creditably performed. We must bestow a 
word of special commendation on Miss Arabella 
Smith, who gave the “ Inflammatus” capitally. 
The same lady also sang Guglielmi’s “ Gratias 
agimus,” a florid aria with clarionet obbligato by 
Mr. J. H. Hallett. After a few favourite pieces 
from the “ Creation,” * Elijah,” and ‘ St. Paul,” 
a selection from Hummel’s Mass in E flat, brought 
the concert to a close. The whole of the mass 
was given except the Nicene creed. 

Berernoven Society, W11118's Rooms.—The long- 
promised morning concerts have at length com- 
menced, and, judging from the experiment of Satur- 
day last, there is every prospect of increased success, 
The directors have adopted our suggestion of having 
three prices of admission, instead of two only as 
heretofore: the consequence was that the room was 
full, a result which was never obtained under the 
previous arrangement, Another manifest improve- 
ment was the appearance of Beethoven's name four 
times on the program, the pieces being a quartet in F 
major, another in C major (the last of the Rasou- 
mouski set), the Sonata Pathetique for the piano- 
forte, which was played in a masterly manner by 
Mr. Charles Hallé, and the difficult aria, Per pieta, 
which waa allotted to Miss Susan Galton. Madlle. 
Liebhart was to have sung two German lieder, but 
being }revented by indisposition, her place was 
supplied by Madame Rudersdorf, who sang Meyer- 
beer's ‘Ah, mon jils” and a Venetian boat-song by 
Randegger, in her usual spirited style. Signor Piatti 
gave one of his own compenann as a violencello 
solo, and Mr. Charles Hallé played Weber's rondo 
brillante in CO with that astonishing ease and dash 
for which he is so justly celebrated. The instru- 
mental quartet consisted of Mr. Henry Blagrove, 
Herr Goffrié, Mr. Richard Blagrove, and Signor 
Piatti. The accompanyist was Herr Ganz, 

Kinasron,—An Amateur Concert was given on 
Thursday evening, laat week, at the Regimental 
drill hall, in aid of the funds for the improvement 
of All Saints’Church. ‘The amateurs were assisted 
by Misses Palmer, Banks, and Ransford. The 
following were the salient points of the program :— 
Trio, ** Hearts feel that love thee” .. . Mendelssohn 

Misses Banks, Ransford, ‘and Falmer 
Duet, ‘ Quis est Homo” 


Misses Banks ¢ and d Palmer. re 
* O Lord have mercy’ * and ee 


+» Rossini 


« Pergolesi 


* Samuel's Prayer,” (BU) .. eee cecee . Costa 
Miss Palmer. 

* So shall the Lute,” (Judas Muaccabaeus) cocccces cece BONES 
** Farewell, ye limpid — a seosececees Handel 
Miss Banks, 

Solo, “ In native worth” . Haydn 


Mr. V Jewis vice Mr. ‘Millais, | 
Beloc tions from Gounod's Mass for Male Voices 
* Credo,” “ Sanctus.” 
Chorus. 
and “ Domine salvum fac.” 
Chorw 


Something of the strength of Exeter Hall and the 
Monday Popular Concerts was represented in the 
persons of Miss Palmer and Miss Banks, each 
excellent in their genre. A are of the 
** Quis est Homo” was loudly insisted on by the 
audience; and the “ Limpid streams,” sung by | tem 
Miss Banks, was charmingly given. Indeed it 
would be invidious to institute comparisons ~ 
tween morceaue each of which was perfectly 
formed, and between artists of acknowl nad 
excellence. Very creditable among the concerted 
numbers were the “ Credo” and “ Sanctus,” though 
Gounod’s magnificent mass, most satisfacto 

performed, appeared slightly above the intellec- 
tual level of the audience. 


* © salutaria,” 





CRAMER AND CO. 


(LIMITED), 
LET ON HIRE the following Harmoniums for THREE 


YEARS, 


after which, and WITHOUT ANY 


FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut - 


36 GUINEAS 11-STOP Oak, wo! 
wood, or Walnut 


48 GUINEAS 15-STOP Oak, Rose- 
wood, or Walnut 


60 GUINEAS 19-STOP Oak, ~~ 


wood, or 


Walnut 


2 Guineas 
per quarter. 


3 Guineas 
per quarter. 


4 Guineas 
per quarter. 


5 Guineas 
per quarter.. 





Every Instrument is warranted by Debain, of Paris 
and of the VERY BEST MANUFACTURE. 





te QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT STREET, W. 

















UNCHINELI“O. New Comic Opera in One UST PUBLISHED.—FOR CONCERTINA AND 
Act. Written by Henny Farniz ; Composed by W. CHaruzs | @ , PIANOFORTE, by Ricnarp BraGrove. 

Levey. Complete Score (folio) or in separate bers, illus- | Fi on Airs from Gounod’s O “Faust” . +» 68. 
trated. = = Schira’s Opera, “ Nicold de’ Lapi” .. 5s. 

Cramer & Co., Limited. 201, Regent-street. pa ei a oh Opera, ‘ L’Etoi du 

WE” .. oc 0 ve 

Nicolai’s “Merry ‘Wives of 

BALFE'S MAZEPPA. ? " Windsor”. . 6s, 


A ae MAZEPPA WALTZES, (founded on airs 
by M. W. Balfe), by J. P. CLARKE. 4s, Beautifully 


bed & Co. (Limited), 201, Regent-street. 





C. 


No. La Pervenche, 
Le Soir. 


GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 
No. | of -t - aa 


Calme. 
eusnan & Co. (Limited), 201, Regent-street. 





CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


‘Oe & CO. (Limrrep) have prodaced, 
under the superintendence of Mr. Richard rove, a 
very superior Concertina : it combines great volume and sweet- 
ness 


balanced touch, while the eae hes 
without detriment to its solidity. 


tone, rapidity of —, noiseless and equall 
been considenshty iemened, 


— superior quality of tone is obtained by the use of well- 
eek Vibaters, which, under ow | — < of the 


air current, wt for any period, their 

Every Artists’ Concertina is sent out 
which none are issued by the house, or 
Mr capers 8 hands, 


hi Medallions, wit without 
have passed through 


finished, 12 Gui ; 





best 
akan ‘in order to play the 
—_— = eee Guineas. 


Rosewood, 
highest notes of the 


MER & Uo.’s IMPROVED CONCERTINAS, Rosew 
Sad bushed holes to prevent rattling of the 


y cases, £4 4s, | 


he Tea 





INSTRUCTION BOUK FOR THE COCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &., by RicuakD 
BLaGnove, 10s. 6d. 
Cramun & Co. Limited, 201, Regent Street. 


THE REGENT PRESS, 
55, Kine-strext, RecENnt-STREBT. 
VERY DESCRIPTION OF PLAIN AND 


FANCY PRINTING, Printing for Concerts and Entertain- 
Show Bills. &e. 








Large Broadsides, , Tickets, 
pak in the best ale and on on the most reasonable terms. 
New Type available and Books. 
Communications shbend a to Mr. J. Swirt, as above, 
will receive immediate attention, 
*.* Manuscripts prepared for the Press. 


HE most remarkable COLLECTION of F 
PIANOFORTES, GRANDS, 
COTTAGES, ever shewn in London, 
CRAMER & Co.'s PIANOFORTE GALLERY (the largest in - 
Europe), 207 & 209, Recext-strert. The Instruments have been 
manufactured for the firm by Messrs. Broadwood, 
Erard, Kirkman, Pleyel, &c. 


oo & Co. Limited never object to ex- 
D . change any PIANOFORTE of an eminent Manufacturer 
‘or one by 


other, an a, Fes to 
urchaser*. PIANOFORTE f GALLERY (the | (the in Europe), 
7 & 209, Receyt-stRest. 














C= & Co?’ s large Bt Staff of experienced 
| cixcuitof Fifty Miles, The Sees eae et 


the onl lan by which a Pianoforte 
| PrANOFORTE ¥ (the largest in Burope), 
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CRAMER & CO’S PIANOFORTE GALLERY, 


207 & 209, REGENT STREET. 
THE LARGEST IN EUROPE. 








’ . . ° : . 35 
(SBAMER 8 PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 
celected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expectod 
from a selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
. Cramer & Co. deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a Very trifling cost. 


207 and 209, REGENT STREET. 


P ° . F ° ° ° y 
THE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in. Rosewood and 50 in Walnut. 
L Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together with greater elegance Of position. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, — | the capacity to develope its resources. The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with little effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. The stringing is complete, there being three wires to each note, like the Full Grand. Cramer & Co. guarantee 
these Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET, 


(CRAMER'S ENGLISH PIANETTE, 22 Guineas —CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. ‘The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tn Rosewood, 25 Guineas ; in Walnut, 26 Guineas. 


‘ Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co, are the only manufacturers 
of he Eagues 207 and 209, REGENT STREET. 


(CRAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made, Price 
66 Guluees. 207 and 209, REGENT-STREET. 


(CRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 


Instrument when closed presents the appearance of an elegant escritoire. Admi ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas, 207 aud 209, REGENT-STREET. 
? he 





(URAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 


Collard, the most remarkable Semi-Grand Pianofurte that has yet been introduced. Wonderful power and singular purity of tone. 106 Guineas in Rosewood; 116 in Walnut. 
207 and 209, REGENT-STREET. 


PIANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGENT-STREET. 





PIANOFORTE S, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 
Cottages, in the greatest variety; many of thom quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET, 





PIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 


Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
** equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory, Cramer & Co, give estimates to 


cost, and say whether theLustrument be worth the outlay. pyanoRORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET, 





RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas, If with a keyboard, enabling it to be used like an ordinary Pianoforte 
uiueas, The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET. 





(CRAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained. 


No, 1, Polished Oak Case, one stop, four octaves oe oe se ee ee - £6 6 O 
Ditto one stop, five octaves .. ee ee ee ee oe 9 9 O 

2 Ditto three stops .. oe oe oe oe oe oe ee 18°18 «=O 

3. Ditto five stops .. “ss oe ee ee ee eo eg 1414 0 

‘4. Ditto seven stops .. 9° ee oe ee ° - 19 19 O 

5. Ditto nine stops ee os ee oe oe oe ee 22 15 O 

6. Ditto eleven stops oe ee ee oe oe ee « 2 16 O 

¥. Ditto thirteen stops and knee action ee ee ee oe 86 15 «(OO 

8. Ditto fifteen stops and knee action oe oe oe . - 4 0 0 

9. Ditto nineteen stops and knee action oe ee oe ee 689 0 0 


WITH PERCUSSION, 


10. Ditto nine stops .. os _ oo oe oe eo « 29 10 O 
ll. Ditto thirteen stops .. : oo oo oe .: ee tn 
12. Ditto seventeen stops and knee action .. e oo ee - 60 0 0 
13. Ditto twenty-one stops and knee ction .. oe oe ee 87 0 0 


201, REGENT STREET. 





RAMER’S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
Guineas. Admiralle Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 





(SRAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
any one, even without a knowledge of Music, can play Hymn Tunes, Psalms, aud Chants. It is also ada for ce of Overtures, Quadrilles, Waltzes, It can 
asily be fitted to any existing Organ or Harmonium, and is not liable to derangement. Price Twelve Guineas. 201, ENT-STREET, LONDON. 





CC® MER’S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—CRAMER & CO. are now the sole 


A 
Agents in London for the sale of F. Besson’s well-known Brass Instruments, Estimates for Bands furnished. Mons, BOULCOURT (the eminent Cornet-player, attends daily to try our 
netruments, and to give Private Lessons. 201, REGENT-STREET, 


CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 


(The Largest in Ewrope,) 
207 & 209, REGENT STREET. 
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SECOND EDITION 


OF 


FONTAINE’S 


\ ESSRS. CRAMER & Co. Limirep find it neces- 
4 sary, from the very large increase of their Hiring business, 
to caution third parties from either buying or advancing money 
upon instruments sent ont by them—whether made by themselves 
or other manufacturers—but purporting to he issued by Messrs. 
Cramer & Co. If parties, on being solicited either to purchase 
or lend money upon any of Messrs. Cramer & Co.’s Instruments, 
would take the precaution of first sending them the number of 


| the Pianoforte, with any other available particulars, many 


| fraudulent attempts to negotiate these instruments would be 


SWING SONG. 


ILLUSTRATION FOR THE PIANOFORTE. 


PRICE 3.8. 


ALSO BY THE SAME COMPOSER, 


TRANSCRIPTION 


ON 


HENRY SMART'S 


BRIDE OF DUNKERRON. 


PRICE 424. 


METZLER AND CO, 


35, 36, 37, and 38, Great Marlborough-street, 


London. 





ANTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS. Apply at 55, King Street, Regent Street, W. 





tay CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
Testimonials, Apply to W. W., Orchestra Office, 201, Regent- 
street. 





Adopted by the Board of Professors of the National College 
of Music, 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 





CaamzEn & Co, Limited, 201, Regent-street. 


“JULIUS CASAR.” 


GRAND MARCH, 
BY W. HUTCHINS CALLCOTT. 
Soto, 3a Dost, 4s. 
LAMBORN COCK & Co., 63, New Bond-street. 
66°TINHE NOVICE.” New Song. Words by 
SS W.H. Bettawy. Music by Jonnx Banyerr. Price 3s. 
MBORN COCK & CO., 63, Naw Bop Sruzert. 











‘OCIETY FOR PROMOTING CHRISTIAN 
\) KNOWLEDGE.—Now Ready. Tus Psatren ANd THE 
Canticyrs, With Appropriate Chants, Ancient and Modern 
(Single Double), so pointed as to be 'y well adapted to 

vised and Edited by Janus Tur.e, Organist 
of Westminster Abbey. Imperial 16mo., cloth limp, 1s, 4d. ; 
ditto, cloth boards, red edges, 2s. Uniform with the Society's 
Psalms and Hymns with Tunes. A smaller edition is in the Press. 

Daros:tontes :—London, 77, Great -street, Lincoln's Jon 
Fielda, W.C. ; 4, Royal Exchange, E.C. ; 48, Piccadilly, W.C. 


T°? COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, un lertakes the Printing 
and Pu of every description of Musical Work, greatly 
under the usual charges. Estimates given. 

104, Great Russell-st., Bloomsbury, W.C., near British Muscum. 








proven and intending buyers or lenders saved from pecuniary 
oss. Messrs. Cramer & Co. will be prepared in such cases to 
send prompt and full information as to the ownership of the 
instruments offered either for sale or in security. 
Pianoforte Gallery, 
207 and 209, Regent-street, London, W., April, 1865. 


Just Published, Price ls. each. 


Free by Post for 12 Stamps. 
Fy tua FOR LENT, Parts 1 and 2, with 


faite Tunes, composed, selected, and arranged 
by C. EDWIN WILLING, Organist and Director of the Choir 
of the Foundling Hospital, and of All Saints’ Church, Margaret- 
street. 

London ; CRAMER & Co. Limiren, 201, Regent-street. 








JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
| | YMNS FOR ADVENT, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 


WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 


London: CRAMER & Co. Lisirgp, 201, Regent-Street. 





JUST PUBLISHED. Frice ls. 
Free by Post for 12 Stamps. 
YMNS FOR EPIPHANY TO LENT, with 


Appropriate Tunes, composed, selected, and arranged by 
C. EDWIN WILLING, Organist and Director of the Choir ot 
the Foundling Hospital, and of All Saints’ Church, Margaret 
Street. 
London: CRAMER & Co. Limitxp, 201, Regent-street. 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


| | YMNS FOR CHRISTMAS AND THE NEW 
YEAR, with A pre Tunes, composed, selected, 
and arranged by C. EDWIN WILLING, Organist and Director of 
the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-street. 
London: CRAMER & Co, Limirtep, 201, Regent Street. 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


ERSICLES and RESPONSES for the Seasons 

of Advent and Lent, Composed by C. EDWIN WILLING, 
Organistand Director of the Choir of the Foundling Hospital 
of and All Saints’ Church, Margaret Street. 


London : CRAMER & Co. Limirgp, 201, Regent Street. 


ROYAL ITALIAN OPERA, COVENT GARDEN. 


BOXES, STALLS, 


AN 


AMPHITHEATRE STALLS, 


FOR THE SEASON, 
ALTERNATE WEEKS, 
SINGLE NIGHT, 
ONE NIGHT A WEEK, 
May be secured, in the best positions, at 
CRAMER & Cos LIMITED, 
201, REGENT STREET, LONDON. 


MR. J. GROGAN 


(Sixteen years practically en in the eminent firms of 
Messrs. Broadwood and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Stocxsripcr Terrace, Pimtico, Lonpoy. 











M& GROGAN respectfully begs to caution the 
Musical public against the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name-plates, &c., 
thus rendering the judgment of a practical person, relative to 
AGE, TONE, VALUE, construction end completion, highly advanta- 
geous to purchasers previous to making the outlay. 

Fee—In Auction Rooms, 5s.; in Firms, 10s. 6d. 

Competeng tuners avd repairers sent to all parts. Terms 
moderate. 

Second-hand Pianofortes from £2 2s, All warranted, or the 
cash returned. 
Instruments tuned, One Guinea per annum. 


Grogan's Easy Tuning Instructor. 

A Sixty Guinea Cottage, in elegant rosewood case by the 
eminent makers, Messrs. Broadw full com; ; ditto in 
Walnut, by Collard, Sixty-five Guineas. The w value de- 
ducted for an instrument in exchange. 

CE WANTED. 





THE LONDON SEASON. 


To all who court the gay and festive scenes the following are 
indispensable, 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. Price 3s. 6d., 7s., 10s. 6d. and 2ls, 


ver bottle, 
ROWLANDS’ KALYDOR 

Im a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 

4s. 6d. and 8s. 6d. per bottle. 

ROWLANDY ODONTO, 

OR PEARL DENTIFRICE, 
Bestows on the Teeth a Pearl-like Whiteness, and gives a pleasing 
fragrance to the Breath. Price 2s, 9d. per box. 

e Patronage of Royalty throughout Europe, their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Perfumers. 

fay Ask for ‘‘ ROWLANDS’” Articles. 





PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
he late firm of Allicon and Allisuu, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 





THE GALOP OF THE SEASON. 


HE WITCHES’ OWN. Galop. By J. P. 


- CLARKE (composer of the celebrated “Night Bell” 
(Galop). Beautifully illustrated. 3s. 
Cramer anv Co. (Limited), 201, Regent Street. 


(a 54 ** "S55 MENUETTO 
° TRIONFALE. 4s. 


Cramer & Co. (Limited), 201, Regent-street. 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 

47, LEICESTER-SQUARE, W.0O. 

ALES of Music and Instruments of all kinds 


are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
priate sales. The file of catalogues, embracing nearly every 
important musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books, MSS., Autographs, Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single article or 
an entire collection. Established [in Piccadilly] 1794. 


G. A. MACFARREN’S NEW OPERA, 


“HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 


Price 25s. net. 


Cramer & Co. (Limited), 201, Regent-street. 

















HE HAPPY DAWN OF DAY. 38s. Song. 
Written and Adapted by Henry Farnie to a favourite 
Air from Nicolai. 
Cramer AND Co. (Limited), 201, Regent-street. 


|S gm tong BEVERAGE. — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeopathy was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes , as to be 
most a to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, te 

beverage, with delicious aroma. Dr. Hassall, in his work “* Food 
and its Adulterations,” says :—‘‘Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }lb., lb, 
and 1lb., labelled packets, sold by grocers, confectioners, and 
chymists. Each packet is labelled, ‘‘J..Epps, homeopathic 





chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
"| Threadneedle-street.”’ ’ : 





PPS’S GLYCERINE JUJUBES are supplied 

ly in t ‘ taining t dl fi 6d. ’ 

iabelled J. Epps, homeopathic chyaist, No. 112, Great Russell 
street, 170, Piccadilly, and 48, Threadn 
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